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1. HOACHUTEJIBHAASA 3AIIMCKA

1.1 Heab 1 3aaa4M AUCHUIJIMHBI

Kypc «CoBpemenHble Ipo0JieMbl AHTHKOBEJAEHUSD» [PU3BaH IOMOYb IOMECTUTH IIOJyYEHHbBIE
CTYICHTAMH 3HAaHUSA IO KJIACCHUYECKHUM JHMCLHUIUIMHAM B KOHTEKCT COBPEMEHHOI'O COCTOSHHS
MHUPOBOW HAyKH 00 aHTUYHOCTH.

1.1. OcHoBHasi 3asaya Kypca — JaThb CTYyJICHTaM IpEACTaBIE€HUE 00 COBPEMEHHBIX
npobiemMax U MeToJax U3y4eHUs: aHTHYHON KYJIbTYPBI.

IIpeamer kypca. Kypc nocssuieH psay mpobiemM u npoOiieMHbIX o0jacTei, KOTOpble
CAENAINCh AKTYaJlbHBIMU B U3YYEHHUU AHTUYHOM IPEBHOCTU B IOCIEAHUE NECATUIETUSA. DTO
IIPEKIE BCErO0 KOMIIAPATUBHUCTUKA, BKIOYEHME AHTHUYHOIO MaTepuaja B CpPaBHUTEIbHOE
U3Y4YEHHE KaK B HCTOPUYECKOM, TaK M THUIOJIOIMYECKOM H3MEpPEHUU. AKTYyaJbHbIM B
COBPEMEHHOM AHTHUKOBEJEHUU SIBIISIETCS MCCIEA0BAHNE TaK Ha3bIBAEMOM «OPUEHTAIU3UPYIOLICH
PEBOJIIOLMK» B apxandeckuid nepuoi ucropuud JlpeBHen ['penuu, Korma Majaoa3HCKHE.
OJMDKHEBOCTOUHBIE LIMBWIM3ALMU U Erumer okaszanu cepbe3HO€ BIMSHHE KaK Ha MH(OIOIHUIO,
TaKk ¥ Ha CIIOBECHOCTh M M300pasuTenbHoe McKyccTBO JlpeBHer I'penmu. [losromy nmekuuu u
CEeMUHApbl Kypca IIOCBALIEHbl CPAaBHUTEIbHOW MHUQOJIOTHH, CPAaBHUTEIBHOMY H3YUYEHUIO
AHTUYHOTO TeaTpa M apXandeckux (HopM TeaTpasibHBIX MPEICTaBICHU Hapo0B BocToka, Kak B
IPEBHOCTM TaK M B TPAaJULHUOHHBIX TeaTpaJbHbIX cUCTeMax. lloMHMO MeEXKynbTypHOI
KOMIIapaTUBUCTUKM, KypC HAaIlpaBI€H U Ha CPABHUTEJIBHOE H3YYEHHE CHMBOJMYECKOW U
00pa3Holl cucTeM aHTUYHOCTU B pa3HbIX BHJAX JEATEIBHOCTH: M300pa3UTENbHOE MCKYCCTBO U
TeaTpajbHOE, UKOHOTpa(us B CONOCTABIEHUHU ¢ oOpa3amMu Jiuteparypsl U T.1. Ocoboe BHUMaHKE
yaensercss BHYTPUIUCHMIUIMHApHOM pediaekcuu, B TOM Yucie MpobieMaM TMOHATHHHOTO
ammapaTa COBPEMCHHOW HayKu W Tak Has3biBaemoii Begriffsgeschichte, ucropun nonsruii, a
TaKXe UCTOPUUYECKUM MHU(aM, KOTOpble B aHTUYHOM MCTOPUU 3a4acTyr0 UMEIOT KOPHU B caMoi
aHTUYHOM ncropuorpapuu.

Heab aucuMIIMHbI — IpeAacTaBuTh uctopuro Jlpesnen I'penun u Puma He Kak
3aMKHYTYIO B ce0€ N30JIMPOBaHHYIO 00J1aCTh, HO BO B3aUMOJICHCTBUY C IPYTUMH TUCHUIUIMHAMA
— MugoIiorueit, aHTpONoNIOrueil, TMHIBUCTUKOM, HCKYCCTBOBEICHHEM, PEIUTHOBEICHUEM U JIP.

MeTtoa010rHYecKyY0 OCHOBY Kypca COCTaBISIeT MEXIWCUUIUIMHAPHBIA TMOAXOA U
COYEeTaHHE METOJIOB U PE3yJIbTATOB PA3IUYHBIX TYMAHUTApHBIX JUCHMILIMH. [Ipobiemsl TeaTpa
pelarTes ¢ NPUBJIECYEHUEM JIMHIBUCTUKHU, MU(OJIOTUS ONMUPAETCS Ha UKOHOTpaduio, UCTOpUs
npuberaer kK MeTtoAaM (OJBKIOPUCTUKU. UYUTeHue o0000maromux JeKIUi dYepenyercs ¢
CeMHHapaMu, JUIsl KOTOPBIX CTYJEHTHI KeJaloT JOKJIAIbl 10 YaCTHBIM acleKTaM, MOJHSTHIX B
JEKIHAX O0IIUX MpobIeMm.

1.2 TIlepeuyensn

IVIAHUPYEMBIX
COOTHECEHHBIX C HHAMKATOPAMH JOCTUKEHHS] KOMIIeTeHIUH

pe3yJbTaToB

o0yueHuss 1o

JMCIMILINHE,

Komnerenuus
(K0oJl 1 HAMEHOBAHUE)

NuaukaTopbl KOMIeTeH UM
(ko M1 HAMMEHOBAHUE)

PesyabTaTsl 00yyeHus1

NnK-1

CrniocobeH npuMeHsITh
MOJTyYCHHBIC 3HAHUS B
00J1IaCTH TEOPUH U UCTOPUU
OCHOBHOTI'O M3y4aeMOro s3bIKa
(SI3BIKOB) U JIUTEPATYPHI
(utepatyp), TeOpun
KOMMYHHKAIIIH,

MnK-1.1

Crioco0OeH MpuMeHSITh 3HaHUE
PO eCCHOHATBHBIX
TEPMHUHOB, KOHIIETIIHH,
HAyYHBIX TapajirM B
COOCTBEHHOM Hay4YHO-
HUCCIIEN0BATENbCKOMN
ACATCIIBHOCTHU




¢unonoruueckoro anammza u | [IK - 1.2

MHTEPIpPETAINU TEKCTa B Ymeer BeIOUpaTh HanboIee

COOCTBEHHOW Hay4YHO- HPOJAYKTUBHYIO

UCCIICI0BATEILCKON UCCIIEI0BATEIbCKYIO

AeSATEIBHOCTH CTpAaTerHIo,
METOJIOJIOTUYECKYIO 0a3y,
TEPMUHOJIOTHYECKUIT armapar
JUISL IOCTHOKEHHS
HIOCTaBJICHHOM LIEJIU

K -2 K -2.1

Cnioco6eH mpoBOIUTH MO/
Hay4HbIM PYKOBOJICTBOM
JIOKaJIbHBIC UCCIICIOBAHUS Ha
OCHOBE CYIIECTBYIOLIUX
METOJMK B KOHKPETHOU Y3KOHN
o0actu (GUITOIOTHIECKOTO
3HaHUA ¢ (OPMYIUPOBKOM
apryMEHTHUPOBAHHBIX
YMO3aKJIFOUEHHUI U BBIBOJIOB

Binaneer ymenuem
HCITOIB30BaTh METOAUKH
HAy4YHO-HCCIICIOBATEIIbCKOM
JCSITEIBHOCTH C YIETOM
COBPEMEHHOM HAayYHOUH
napajurmbl

K -2.2

BnazgeeT criocoOHOCTBIO
apryMeHTHPOBaHHO
(dbopMynupoBaTh
YMO3aKITFOYCHHUS ¥ BBIBOJIBI,
MOJIyYCHHBIC B PE3YJIbTATE
HAYYHO-HCCIICIOBATEIbCKON
JIEATETLHOCTH

1.3. MecTo AMCHUILUIMHBI B CTPYKTYpPe 00pa30BaTeIbHOM MPOrpaMMbl.

I[I/ICI_II/IHJ'II/IHa ((COBpeMeHHBIe HpO6J'I€MBI AHTUKOBCACHUA» BXOAUT B

COCTaB

JUCHUIUIMH TI0 BBIOOPY dYacTH, (GOpMHUpPYEMOH y4YaCTHHKaMU OOpa30BaTEIbHBIX OTHOIIEHUH,
O6moka 1 mporpamMmbl THOATOTOBKM  0OakajlaBpoB IO  HampaBieHUI0  «Duioaorusy,
HarpaBlieHHOCTH «3apybOexxHast ¢unonorust (Knmaccuueckas dumonorus)y.  Jucuuruimaa
«CoBpeMeHHbIe MpolieMbl aHTHKOBeAeHUus» npenoaaercss B UBKA kadenpoit Knaccuueckoit
(¢uI07I0TUN B TEYEHUE 5-TO U 6-TO CEMECTPOB.

Kypc ocHOBBbIBaeTCsl Ha KOMIIETEHIMSAX, 3HAHUAX U YMEHUSX, MOJYYEHHBIX CTYJICHTaMHU B
IpolLecce 0CBOEHUs KypcoB «BBefieHHe B KJIaCCUUECKYIO (PHIIOJIOTHIO», « AHTHYHAs MU(OIOTHS
u penurus», «BBeneHue B nuTepaTypoBefieHHe», «I'pedeckuil A3bIK M aBTOpBD», «JlaTMHCKMIA
S3bIK U aBTOPbI», «OCHOBHBIE MPOOJEMBl T'PEUYECKOM M JIATUHCKOM JIUTEpaTyphl» SBISETCS
CBSI3YIOIIMM 3BEHOM MEXAy AUCHUIUIMHAMU (DUIOJIOTMYECKOTO0 U HCTOPUYECKOTO IUKJIOB.
HOqueHHBIe B XOJ€ M3YUCHHUA KypCa 3HAHUA, YMCHUA W HABBIKU HCO6X0}II/IMLI IJid ydacTuda B
CIELICEMHHAPax M MOATOTOBKH KYPCOBBIX U BBIITYCKHBIX KBAJM(UKAIMOHHBIX paboT.

2. CTpyKTYpa QM CHUILIHHBI

O6mast Tpy10EMKOCTh TUCIIUTUIMHBI COCTABIISIET 4 (YEThIpE) 3a4E€THBIC €UHUIIBI, 152
Yaca, B TOM YHCIIe KOHTaKTHas paboTa oOydaronuxcs ¢ mpenogasarenem 56 4., (Jexiuu — 24 u.,
ceMHUHapbl — 32 4.), U CaMOCTOsATENNbHAs padoTa — 96 4.

o Buabl yuedHoii padoThI DopMbl
Pasnen S o (B yacax) TeKyLIero
>
Ne AUCHHUILTHHBI o KonrakrHas ’ F o U KOHTPOJIA




n/n

Jlekuuu

CemuHapbl

IIpakTuyeckue

3aHATUSA

JlabopaTopHbie

3aHATUA

yCIeBaeMOCTH
(no neoenam
cemecmpa)
dopma
NMPOMEKYTOYHOM
arrecranuu (no
cemecmpam)

NMs kak CBEpHYTBII
croxer, OHOMacTHUKa
U aHTPOIIOHUMMKA B
HUCTOPUYECKHUX
UCCIICIOBAHMSIX.

["'omepoB riamiarait
EBpuOar u Bumny
VYpyraiisa

becena na
CEMHHAape Mo
BOIIpOCaM U
JIATEpATypeE,
3aJIaHHBIM JIJISI
CaMOCTOSTEILHOTO
M3y4YEHUs

Apxanueckuil Teatp u
TeaTp JUTepaTypHbIH

becena na
CEMUHape 1o
BOIIPOCAM U
JTuTepaType,
3aJaHHbIM IJI1
CaMOCTOSITETLHOTO
U3YYECHUS

N3o6paxenue u
Tearp

becena na
CEMUHape 1o
BOIIPOCAM U
TuTeparype,
3aJIaHHBIM JIJISI
CaMOCTOSITEIIFHOTO
M3y4YEHUs

[TpoGiema runokpura

becena na
CEMUHape Mo
BOIIPOCAM U
IuTeparType,
3aIaHHBIM 1JIA
CaMOCTOSITEILHOTO
U3YYECHUS

EBpunun u bxaca

becena Ha
CEMUHape 1o
BOIIPOCAM U
TuTeparType,
3aJIaHHBIM JIJIS
CaMOCTOSITEIILHOTO
M3y4YeHUs

Boctountnie
WCTOYHUKHU
rpedeckux oopa3os

becena Ha
CEMUHape 1o
BOIIPOCAM U
JTuTeparType,
3aJaHHBIM IJI1




CaMOCTOATECIIBHOI'O

W3YYCHUS

8 «Cado u Mezexuniby» 2 2 becena Ha

CEeMHHApE TI0
BOIIPOCAM H
JTUTEpaType,
3a7aHHBIM JIJIS
CaMOCTOSTEIILHOTO
W3YYCHHUS
9 CooTHOILIIEHHE 2 2 4 Becena na
M300pa3UTEIHLHOTO CEeMHHApe 110
HCKYCCTBA H BOIIPOCAM H
JIUTEPATYPHBIX JUTEpaType,
HCTOYHHKOB; 3aaHHBIM JIJIs1
sKk(dpacuc u ero CaMOCTOSITEIILHOTO
3HAYCHUE IS W3YYICHHUS
HUCTOPHUH M JUIS
KYJIbTYPBI.

10 | Kpsuibs Dpota. DpoT- 2 2 4 becena na
putto-anrei: moruka CEMHHAapE 110
pa3BHUTHS BOIIPOCAM H
UKOHOTPapUIeCKOro JTUTEpaType,
oOpa3sa 3aaHHBIM JIs

CaMOCTOSITEIILHOTO
W3YYEeHUS

11 [Tepconndukanus kax 2 2 4 becena Ha

npobiema; CeMHHape 1o
BOIIPOCaM U
JTUTEpaType,
3aJaHHBIM IS
CaMOCTOSITEIILHOTO
W3YYEeHUS

3a4éT 12 IToaroroBka k
3a4éry

BCEro 3a 5 ceMecTp 12 | 16 48

12 BocTtouHo- 2 4 becena Ha

SJUIMHUCTUYECKU I CEMHHAapeE 110
CUHTE3 pyOexka 3p BOIIPOCaM H
JUTEpaType,
3aJaHHBIM IS
CaMOCTOSITEJILHOTO
U3YYCHUS
13 «Hocud n Acener» 2 2 becena Ha
Y TpeYeCcKHil poMaH CeMHHAape 10
BOIIPOCAM H
JTUTEepaType,
3aaHHBIM JIJIsT
CaMOCTOSTEIILHOTO
W3YYICHHUS
14 | «Kuszneonucanue 2 2 2 becena na
D30Ma» U MPUHITHIT CEeMHHApE TI0
MEHHMITITOBOW CaTHUPbI BOIIPOCAM H




JIUTeparype,
3alaHHBbIM 1JIA

CaMOCTOSTEIILHOTO
M3YYCHUS
15 KommenTapwii k becena Ha
AQHTUYHBIM TEKCTaM CeMHHape 1o
Kak npoOiema BOIIPOCAM H
JauTeparype,
3aaHHBIM JUIS
CaMOCTOSITENTLHOTO
U3y4YCHUS
16 AHTHYHBIE becena na
KOMMEHTapHH; CeMHUHape 1o
KOMMEHTATOPCKHE BOIIPOCaM H
TpaauLUH JauTepaType,
3aJJaHHBIM JJIs1
CaMOCTOSITEIILHOTO
M3YyYCHUS
17 [IceBnomopdo3za becena na
AQHTUYHBIX TTOHSATHIH CeMHHape 0
B HayKe BOIIPOCAM H
JauTeparype,
3aaHHBIM JUIS
CaMOCTOSITEITLHOTO
U3YyYEHUS
18 ABTapkus: ucropus becena na
MTOHUMAaHWUS U CeMHHape 10
HETMOHUMAaHUs BOIpOCaM U
JIUTEparype,
3aJJaHHBIM 151
CaMOCTOSITEITHOTO
U3YyYEHUS
19 | [IpousBeneHwus becena na
UCKYCCTBA U UX CeMHHape 1o
OTIACAHMS BOTIPOCaM H
JauTeparype,
3aJJaHHBIM JIsI
CaMOCTOSITENTLHOTO
W3yUCHUS
20 Apxeonoruueckue becena Ha
HAXOJKH U CeMHHape 10
JUTEepaTypHbIe BOIpOCaM H
HUCTOYHHUKH JTUTeparype,
3aJJaHHBIM IS
CaMOCTOSITEITEHOTO
U3YyYEHUS
21 Cubapuc nereHisl u Becena Ha
Cubapuc CeMHHape 1o
apXEOoJIOTHH. BOIIPOCAM H
JauTEeparype,

3aJaHHBIM ISt
CaMOCTOSITEILHOT'O




W3YUCHUS
22 Uctopuueckuii Kpe3 | 6 2 2 4 becena na
U Tpeanus o Oecene CEeMHHape 10
Myzperna u oorada BOIIPOCAM H
JUTeparype,
3aJJaHHBIM JIJIs1
CaMOCTOSITEITLHOTO
H3YUCHUS
3a4éT 6 12 IToaroroBska k
3a4€Ty
BCEro 3a 6 ceMecTp 12 | 16 48
Bcero 24 | 32 96

3. Conepxanue QM CHUATTAHBI

Tema 1. M kak cBepHYTHIN croxkeT, OHOMACTUKA U aHTPOIIOHUMHUKA B HICTOPUUYECKUX
HCCIIEA0BAHUAX.

Mudonoruueckoe TOXKIECTBO MMEHHM M Beld, MU} 00 YCTaHOBJICHHH WMEH, IPEBHUE
CIIOCOOBI UMSTHAPEUEHUS, TOXKIECTBO CIIOBA M JIEHOTaTa, TabynpoBaHue nMeHHu (MeTadopsl,
KEHHUHTH), TIepEMEeHa ¥ MO0JIMEHAa UMEHHU, HOBOE MMs MOCBALICHHOT0, MOHAaXa, 3aMY)KHEH,
ycbIiHOBIEHHOTO U T.1I. (A.A.Ilotebns, F0.M.Jlotman,b.A.Ycnenckuii). iMsi B puTyaibHBIX
tekctax (Bstu. Be. MBanos, B.H. Tomopog).). TpaauiimonHoe 3HaYCHUE UMEHU M JACTCKUN
S3BIK: CJIIOBO=TIPE/IJI0’KEHUE=BBICKA3bIBAHUE, SMOpHOH IIOBECTBOBATEIILHOTO
pa3BepThiBaHug. Cepuu SMUTETOB B JIPEBHUX THMHAX, OpHAMEHTajbHas Ouorpadus
6oxectBa (A.A.Taxo-I'oan). Mu¢ kak cmocod BHAETH BEIM BHE MPUUYNHHO-CIIEICTBEHHBIX
CBsi3el, CYyOBEKTHO-OOBEKTHBIX OTHOIIEHHH, KOHKPETHO W HE OTJIMYas eIUHUYHOE WU
MHOXeCTBeHHOE). Mud - pasBepuyroe wmarudeckoe ums (A.D. JloceB). Marus wu
MHUCTHKA,CBA3aHHBIE C HMEHEM B JIDEHBOCTM MW COBPEMEHHOCTH (AHTEJIONIONOTHS,
uauruTaMeHTsl, MucycoBa MonuTaa).

Tema 2. I'omepos riaamaraii EBpuéar u Bumny Ypyraiis
AHanu3 MOTHBOB U CIOKETOB, IIMKJIM3YIOIIUXECS BOKPYr TIPEYECKUX MHU(PUUECKUX U
JereHIapHbIX TepoeB Mo umeHu EBpubar, yrto 3Hauut llupoxomararomuii, ¥ MOTHBOB H
CIOXKETOB, CBA3aHHBIX ¢ OoroM BuiHy, koTOpblii MMeeT B PurBene smuTeT 3TUMOJOTMYECKH
TOXKJIECTBEHHBIN IPEUECKOMY UMEHH M 3HAYAIlMK TO )K€ camoe: Ypyraiis, lllnpokomararoniui.
Cxol1cTBO MOTHBHBIX KOMIUIEKCOB BumHy u VYpyraiiss He pe3ynbTar HMX OOIIEro reHesuca,
BOCXOJISIIIIETO K MHJIOEBPONEHCKOMY MO3THYECKOMY s3bIKY. Mudomnorus Bumny u mMudonorus
EBpubara cyimiecTBoBanu M pa3pacTalvch B IPEYECKON M MHAMICKOW TpaaULMIX HE3aBHUCHMO.
OpHako cyiecTBoBaBIIas B MHAOEBPOIIEHCKOM IIOITHYECKOM S3bIKE NMpoTO-cuHTarma "Llnpoko-
mararommin”, nam «nymui-BImuype» B IMAXPOHUYECKOM Pa3BOPAYNBAHUHN MOPOAMIIA CXOJHbBIE
MOTHBHBIE KOMIUIEKCHI, YTO CBUIETEIHCTBYET 00 M3BECTHON 3aKOHOMEPHOCTH pa3BOpAuMBaHUS
MMEHU B MOTHUB U CIOXKET.

MupmuaoHubl 4 pagauMbl: IJIeMs WIH IPU3PAKH.

«Hapon», KOTOphIil HIIET HAa BOWHY C AXWIIOM, - MUPMUJOHIIBI HE SIBJISIETCS 9THOCOM, U TEKCT
Wnuanpl HE TOJAET MUPMHUIOHIIEB KAaK 3THOC. DTIOC BOCIPUHUMAET U NOAAET MUPMHUIOHIEB KaK
JONIE OMPENENICHHOTO poja, COXpaHss Cienbl o0pa3za MUPMHUIOHIIEB KakK MH(OJIOTHIESCKIX
CYILECTB.

MBI He 3HaeM HHM OJHOTO MHUPMHJIOHIIA, KPOME Te€X, KTO SIBJIAETCS BOMHAMHU AXWIUIECa WIH
BXOJUT B cBHUTY llenmes. Mbl He 3HaeM HU OJHOW MUPMMIOHSHKH, HU OIHOTO peOeHKa MU
CTapuKka MHUPMUAOHCKOro ruieMeHd. Kornma 3axonuT peub o0 BbIOOpE KEHbI Al AXuiiieca U3
KEHILHUH, XUBYIUX Bo dTHe u B Ditane, To 3T0 HE AO0YEPU MUPMUAOHIEB, HE MUPMUIOHSIHKH,
a axessHkH. Takum obOpazom, u Bo dtue m B Dmnane xuByT xeHImHBI-axessHku (1. 9. 395) u
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MYYHHBI BOMHCKOI'O BO3pacTa — MUpMHUIOHIBI. He Tonbko HeT B «Minane» KeHIMH, CTapuKOB
U JIeTel MUPMHUIOHIIEB, HET U €MHCTBEHHOT'O YMCIIa MUPMHJIOHELL.

MUpPMUAOHIIBI, O KOTOPBIX 3110C XOTh YTO-TO COOOIIAET OKAa3bIBAIOTCA YPPOXKEHLAMHU CaMbIX
pasHbIXx oOnacteii W moO OousiblIel YAaCTH W3THAHHUKaMH. MUPMUJIOHIIEM CTaHOBSTCA,
okaszaBiiuch Bo @dtue. OOBsicHEHHE 3TOMY (PEHOMEHY HAaXOIUTCS B AHTPOIIOr€HHOM MHu(e
«TOTEMHOTO» 00pa3ia 0 MUpMeKax, BOMHCTBEHHOM U OIAaCHOM ITOA3€MHOM HapoJe.
Ananusupyercs rpynna cjioB ¢ KOPHEM mor/myr, mormyr, morm ¥ myrm M BBIBOJUTCS HUX
CEeMaHTHYECKMH WHBAapHUAHT: KHIIAIEe MHOXECTBO, BBI3BIBAIOILIECE CTpaxX HIIM COCTABIISIOIIEE
caMoe IICUXMYECKYI0 «CyOCTaHIMIO» CTpaxa — Jpoxb, TperneT. CyObeKTUBHOE (OLIyIleHUe
CTpaxa-ZIpoXH) U OOBEKTUBHOE (BHYILIAIOIIEE CTpax MENKOE IBM)KEHHE HEUCUUCIIIEMOTO, TaK
CKa3aTh, «HEKBAHTUTATHUBHOI'0» MHOKECTBA) HA U3BECTHOM CTaJiUU Pa3BUTHUSA SI3bIKa COBIAJAIOT.
BouHCcTBEHHBIE, T. €. BHYIIAIOLINE CTPaxX, MUPMEKH, XTOHUYECKHE, TIOA00HbIE MUPMeKaM (MIn
MOpMOHaM? WM MepTBenam?), NepBOJIIOJIU, KaK HaM Ka)KeTCs, CTAHOBSITCS IOHATHEE HA 3TOM
cemanTHueckoMm ¢one. Pluralis MuUpMHIIOHIIEB HE YHMCTO TpaMMAaTHYECKHH, OH, TaK CKa3arb,
«MU(OJIOTHYEH»; OH MOTOMY HE HIpeAroiaraeT €IMHCTBEHHOTO YHUCIa, YTO TYT Mepel HaMu
apxanyHasi «eIUHUYHAS MHOXKECTBEHHOCTBY, U3BECTHAS 110 HH3IIEH JIEMOHOJIOTHUH, KOTOpast He
OTJIMYAaeT OTIEJIBHOW PYCaJIKU OT PYCaJIOK, KOTOPOHM HeNb3sl 3aJaTh BOIPOC, CKOJBKO B JIECY
JeTuX.

Eme P. Kretschmer yBuzmen B MUPMUAOHIAX CTPALIHBIX HPU3PAKOB. MBI MOXXEM YTOYHMTH
CerOHS ATH €ro JOTajJKh. XapaKTePUCTUKM MHUPMHUAOHIIEB B OMOCE — WX JIOTOCTD,
KPOBOXXaJHOCTb, CTaWHOCTb, HEOOOPHUMOCTb, OpaHHONIIOOME — HpPU OTCYTCTBMM KaKUX-THOO
IPYTUX «HAIUOHAIBHBIX» YepPT TaKXKe IOJICKA3bIBAIOT, YTO Tepel HaMH JEMOHBI CMEpTH,
TPAHCKPUOUPOBAHHBIE SMUYECKHM CO3HAHMEM B BOMHCTBEHHBIX MUPMUOHIIEB, 1OJ00HO TOMY
KaK «CKa304HOE» CO3HAHME CO3/1AJI0 BOMHCTBEHHBIX MypPaBbEB-MUPMEKOB.

Mydenuss wucropuueckoil reorpapuu ¢ sokanu3auved PTUM  TeM IMOHATHEE, YTO
Mugosoruueckas CTpaHa CMEpPTH, LApcTBO AXMJUIa Kak 3arpoOHoro OoxectBa (), Tak ke
HAJIOXKMJIACh Ha peanbHylo deccannio, Kak 3arpoOHble manes-MUPMHUJIOHSHE CTaIN TapHU30HOM
«1acCUOHApUEBY», HAOPAHHBIM CPEIM AIIMHOB U axeHIleB.

Tonkys MHUPMHMJIOHLIEB KakK JpPY>KUHHHKOB, COCTOSIIIUX B OCHOBHOM M3 JJUIMHOB, >KHUTEJEH
nepevyncieHHbx B KaTamore roposoB, W NMPHIUIBIX OTOBCIOY axeHIeB, 3M0C BMECTE C TEeM
COXpaHseT B CBOMX oOpa3aXx M MH(OJOTHYECKYI0 CEMAHTHKY MHMPMHJIOHIIEB — CTPAILIHBIX
JIEMOHOB TIPEHCIIOHEH, «MHOXXECTBEHHBIX IyOJIEPOB», Ubsi MHOXKECTBEHHOCTH CaMOil COOOI0
TaBTOJIOTMUYECKH NEpeAaeT ellle pa3 uaeto 1yonupoBanus. Mudonorus JBoHHUKaApyra onucaHa
O. M. ®peiinendepr B psane padot. Oynkmus MupOIOTHIECKOTO +IBOMHUKAAPyra- — UJITH B
MIPEUCIIOHION0 32 Ipyra, ObITh €r0 XTOHWYECKOH UMOCTachlo, OUThCA MM YMUpaTh 3a Hero. 1 B
OBITOBBIX M OOPSAIOBBEIX (OpMax, B KOJAKAXJIbCTEIAX U KIMEHTENE, B IIyTaX, B UHCTUTYTE CBUTHI
U TNpUOMMKEHHBIX M B OCMBICICHMM 3THUX HHCTUTYTOB (MMEIOIIMX, pa3yMeercs, U CBOH
nparmMaTudeckuit cmbicin) Opeiinendepr 0OHapy)UBaeT ciebl MUGPOJIOTUU JBOMHHUKA U «TEHN):
«..MHOXECTBEHHAasi CBHTa Jpy3ed apxXxauyHel COJBHOTO Jpyra, XOTs BO BCe cBoei
MHOXKECTBEHHOCTH OHa OCTaeTCsl OJHOBPEMEHHO CIWHHYHOW, BOCXOIS IO CEMaHTHKE K
TOTEMUCTHYECKOMY MbllIeHHI0. KocMudyeckoe MUpOBO33peHre faeT ce0sl 0JHaKO YyBCTBOBAThH
B o0Opasze maps, HaXOSIIErocs B OKPYKEHUU Jpy3ed, MOJO0OHO COJIHIY, OKPY>KEHHOMY
3BE3/1aMU»

Dnoc coYeTaeT «HETOHMMaHUe» MH(POJIOTHIECKON CEMaHTHUKH, pallloHAIU3aIuon Muda,
IUIOCKYIO  TICEBJOMCTOPHYECKYI0O MJIM Jaxe OBITOBYIO TPakTOBKY C IOpa3uTeNbHOU
COXPAHHOCTBIO MU(OJIOTHYECKOTO 00pa3a BO Bcell ero BHelHel ¢pakType. ITa COXpaHHOCTb, 3Ta
KOCHasg OEpeXHOCTh I03BOJIAET, C OJHOH CTOPOHBI, PEKOHCTPYHpPOBaTb MU} HAy4yHO IO
«pyIUMEHTam», C Jpyrod — co3gaBaTh Ha (DOJIBKIOPHOM MaTepuaje TaKue MO3TUYECKUe
MIPOU3BEICHNUS, KOTOPBIE PEAKTYATH3UPYIOT MU(POIOTHIECKYIO CEMAaHTHKY.

Tema 3. Apxandeckuil TeaTp U TeaTp JUTEPATYPHBIN
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Tema 4. U3006pa:keHue u TeaTp
JIOCIIeHWYEeCKH MaHHUITYJIIUH C ¥ N300pakeHssMU. KyKITbl Kak 3aMeHbI OOTOB, )KPEIOB U JKEPTB, a
aTKKe mpeakoB.. HedenoBedeckuil mepcoHa)k B 3M0ce UM B JpeBHeH komeauu. y ['omepa u B
Tparenuu HeT ?7HOHATHIHO OBITOBOTO (OHA, a B IpeBHEW KOMEIHH OH MOJYEPKHYT, U BCE, YTO
My SIBHO HE COOTBETCTBYCT, CHOCO6CTBy€T q)aHTaCTI/IKe 501041
cMexoTBopeHuto. Jmumnuctuueckuit Teatrp ['epona.

Tema 5. IIpo6Gsiema runokpura

Tema 6. EBpunua u bxaca
Jlnanorudeckass CTPYKTypa I'peUYeCKOM W HWHAMKCKON apambl. J[mamor Ha (oHE KapTHH WIH
CTaTyll — «<HEU30€KHOE» YCIOBHE HAPOIHBIX IPEICTABICHUN.
1) pacopeneneHue peyeii v «I1oKa3a» MEKIY Pa3HBIMHU CYOBEKTaAMH IIPEACTABICHHS
2) xopudei, ubsi pedb MpeodiaacT, MPOTHBOIIOCTABICH XOPY WM HECKOJIbKUM MacKam,

4bs POJIb COCTOUT B AICMOHCTPAIUHN

3) WCIOJHEHUE HECKOJIBKHUX POJICH OJIHUM aKTEePOM
4) NpeaAMETHI MOT'YT BBICTYIIATh IIPOTArOHUCTAaMU
5) CHOKET CTPOUTCS Ha MOSIBJICHUU U HCYC3HOBCHUU, TIPUXOJIE U YXOJIe
6) apPOOHOCTH KOMITO3UIUH
7) OWIMHTBH3M JPaMbI
1)
Besides that | describe some general pre-conditions to the appearance of literary drama.
The appearance of Attic tragedy and comedy, European liturgical drama and farce, literary
drama of India and China were prepared by an institution of solemn public recitation of
narratives, which were important for the given culture, be they Homer's epic, liturgical
texts, the New Testament, the ‘Ramayana’, or other epic and heroic songs. Besides, the
tradition of a ritual play that along with religious functions had acquired the function of a
spectacle and entertainment had a no less important role in the process. So to say the
scenario was bound to meet the text.
The same complex of features, which is described above, appears to enter "the stage™ in the
Avant-Guard, in the creative activities of theatre reformers and futurists. | also believe that
its elements play a prominent role in the theory and practice of performance in modernism
and postmodernity, in "theatre anthropology" and anthropological study of the theatre.
Thus, the term loses its developmental dimension. There seems to be a consistent pattern
that appears and disappears throughout the history of culture, revealing an archaic (or folk)
nature of theatre, which cannot be eliminated: theatrical performance is oral, unique and its
"consumers" are to be assembled in one place and time. 1

Tema 7. BocTouHble HCTOYHUKHU I'PeYecKHX 00pa3oB

Tema 8. «Cado u Hezekuuiapy...
Sappho's famous poem contains some incongruities, which could be explained with the help of Near
Eastern iconography and epos.
1) The epithet poikilothrona of Aphrodite.
Aphrodite is pictured as coming down from the Olympus. The mentioning of an intricate throne in
the first line of the poem is incompatible with the description of riding the chariot. One would think
about a constant epithet, but poikilothrona is hapax legomenon.
2) Into the golden chariot of the Goddess, beautiful sparrows are yoked. Commenting on Sappho,
scholars mention their wantonness and fecundity. The analysis of the texts, usually referred to,

! "KapTuHbl" dunoctparta Crapluero”: reHesmnc v CTPyKTypa Ananora nepes usobpaxeruem // Ogucceit.
YenoseK B uctopuu. T.6. M.: Hayka, 1994. C.274-313; TeaTp nsobpaxkeHnii: 0 HEKaCCUYECKMX
3pennLHbix Gopmax B aHTUYHOCTM // TeaTpanbHoe NpocTpaHCcTBO. MaTepuranbl Hay4YHOM KoHbepeHunn
FTMWN num. A.C.MywKnHa (1978). M.: "CoBeTcKnin xygoxHuk", 1979. C.35-58.
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shows, that these qualities are ascribed, as a rule, to a different bird, the bird that cannot fly, i.e. an
ostrich, which is homonymous in Greek: strouthos - a sparrow, megas, megale (Libyos, Arabios)
strouthos and sometimes simply strouthos - ostrich. To my mind all attempts of the ancient and
modern scholars to justify the sparrows in this uncommon function failed badly.

Behind the Sappho’s Aphrodite Intronata, carried by winged sparrows, I imply an iconographic
paradigm of the Near East God or/and Goddess (Astarte-Ishtar in the first line) sitting on the
throne and supported by winged cherubs and/or sphinx? The Ancient Near East pictures make

the equation between chariot and throne almost natural if we only look at the winged cherubs
yoked into God's chariot in his epiphany and the cherubs-cherubim supporting the God's thronel
maintain that Sappho’s image is provoked by the so called “Throne of Astarta”, identified with
Aphrodite (especially on Cyprus). . This way we can explain the emergence of the epithet
‘poikilothrona’ in the scene of Aphrodite riding her chariot with the winged creatures yoked into

it. The later images of Aphrodite flying on a swan or on a goose go back to these Archaic thrones
carried by swans or geese, which from the iconographic point of view display strong influence of
Syrian and Phoenician models.

The sparrows emerge only in Sappho. There is indeed an enormous gap between the sacral vision of
Ezekiel and the light-minded imagination of Sappho’s heroine. The sparrows were invented by the
Greek poetess, as Erotes and Nikes were invented, by the Greek craftsmen who cast the bbronze
mirrors with the help of the characters borrowed from their Eastern neigbours.

The Near Eastern sources of Sappho’s poem are not confined to figurative material. | am going to
demonstrate that the very plot of the Sappho’s poem turns out to be a transformation of the situation,
known from the Akkadian epos: the complaints about the beloved who repulses woman's love, the
irony of the addressee towards the complainant, because of the notorious inconstancy of the
enamored woman. Sappho replaces Ishtar, while Aphrodite replaces Ishtar’s heavenly parents Anu
and Antu. It was already shown by W. Burkert and others that there are borrowings into the Homeric
epos from the Gilgamesh story. One of the most obvious cases is exactly the scene with Aphrodite
complaining to her heavenly parents Dio (=Anu) and Dione (=Antu) (cf. Il. 21.505-513 and
Gilgamesh VI, 1-91 Thompson), and they ask resp. Aphrodite and Ishtar "who has done you wrong?"
just as Aphrodite asks Sappho.

But Sappho’s poem did not arise from Homeric epos (which would be only natural): it is closer to the
Akkadian epos than to llias. Sappho is speaking about her rejected love just as Ishtar does, while for
Homeric Aphrodite the reason to complain is different (she is wounded by Diomedes). Sappho's lyric
poem renders the motive of the "constant inconstancy", unfidelity of an amative woman in few words
of the Goddess, while in the epic poetry Gigamesh reminds all Ishtar's sins in wordy innumerating
invectives. This difference owes its origin to the nature of the corresponding genres.

In the 7th c. B.C. Accadian epos was still in use: read and rewritten. It would be odd to imagine
Sappho reading cuneiform tablets. Yet nothing prevents us from surmising the existence of some
intermediate, presumably Phoenician, oral source for both — for the Sappho’s lyrical masterpiece and
for the funny scene on Homeric Olympus. 2

Tema 9. CooTHOomIeHHe H300pPa3MTENBHOI0 HCKYCCTBA M JIMTEPATYPHbIX HCTOYHHKOB;
3K(ppacHC 1 ero 3HaYeHHe I HCTOPUH U JJI KYJIbTYPbI

Tema 10. Kpbuibsa Jpora. IJpor-putto-anren: jJgoruka pa3BUTHS HMKOHOrpaguuyecKoro
o0pa3za

I try to solve well known problem of two different Eros: cosmogonical one and winged putto. To
my mind both have their origin in the Orient, but the ways of transmission of the one and the
another were different. There were features that came with arts and others that came with

2 BopoGbt 11 xepysumsl: Sapho, Fr.1 [Tesucsi] // Homo Balcanicus. IToegerueckue CleHapHH U KY/IbTYPHBIE POIIH.
AmnTtnunocts. CpenneBexoBbe. HoBoe Bpems. Mocksa. 2001. - (bankanckue urenus 6. Tesuckl u marepuadisl.). C.
17-22.
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narratives, those that came through an esoteric (for example, Orphic) tradition and those that
entered the Hellenic world through arts and crafts adopting foreign religious symbols for their
own decorative purposes.

Some of the important peculiarities of the Eros’ mythology are preconditioned by the name of

the god. Unlike the names of the Olympic gods (if we exclude some personifications of nature)
which usually have no meaning in the Greek language the name of this god has a name with the
meaning that provokes creativity. The name was not simply borrowed from the cosmological
myths of the Near East, it was brought as a translation of a Semitic word and first Eros was only

one among the translations but the one which turned to become predominant. The rich lexical
meaning of the proper name “Love” sets going the starting device of the mythopoec process. The
variety of the Eros’ images and concepts in Greek literature and philosophy and the absence of

the traditional folk narratives become more comprehensible against the background of the
Oriental origin and different ways of transmission and transformation.3

The transformation of Oriental sacral images into Greek decorative ones could be illustrated by the
change of in the well attested and closely related pattern. 1 mean the well known Archaic Greek
bronze mirrors with a handle an support shaped as a naked Goddess standing on a lion, with Sphinx,
Griffins and Sirens on her shoulders. It can be demonstrated that these mirrors continue a thousand-
years-old Semitic tradition. The images of the naked Goddess standing on a lion and flanked by two
monsters or deities are encountered all over Palestine, from Ugarite to Egypt, in Syrian and
Mesopotamian territories. This Goddess had different names — Quadesh, Astarta and Hator among
them; in Greece she became Potnia theron splitted in turn into Aphrodite and Artemis. As the time
went on, at the beginning of the Classical period the dressed girl replaced the naked Goddess and the
monsters on her shoulders became light-winged Erotes and Nikes. Now Euripides styles Aphrodite as
Potnia eroton. Eros, Pothos, Himeros, Hedylogos - all these winged creatures replace the Oriental
winged monster in a role of the Aphrodite's-Astarta’s companions. They are the vestiges of the
Oriental image or of its verbal description, or presumably of both.

I deserves special attention as a pattern of mythic thought, that the Oriental Cherubs transformed in
Greece into Erotes, the companions of the Goddess of Love and pagan symbol of amor carnalis
became in Renaissance putti, surrounding St.Virgin and cherubs by function supporting Her thone.

Tema 11. Ilepconnpuxanus kak npodaema;

Tema 12 BoCcTOYHO-2JIITMHUCTHYCCKHUN CHHTE3 pyOeka 3p

Tema 13. «Mocud u AceHer» u rpedecKkuii poMaH

There is a traditional controversy whether to treat the ancient novel as realistic or symbolic. |
juxtapose this problem with the problem of "Joseph and Aseneth”, the creation of which,
following G.Bohak, | attribute to the middle of the 2 c. B.C. and consider it to be the first known
example of an erotic novel in Greek. "Joseph and Aseneth™ emerges as a by-product of exegesis,
which simultaniously addresses the Bible and the actual political and existential situation. As a
parable, "Joseph and Aseneth" to provide this audience with an interpretation of its real situation.
This type of text, which oscillated between a narrative and an allegory and which addressed both
the Bible and specific problems of the audience, was known as a mashal-nimshal form in a later
midrash tradition. | assume that the Rabbinic parables known to us reflect an old and more vivid
tradition, of which "Joseph and Aseneth™ and the Biblical stories of Ruth, Jonah, Job, Daniel etc.
are the specimen. | also assume that the tradition of the sages from Orient made some impact on
the Greek narratives created mostly in the Oriental Hellenistic regions. Forasmuch as in the

* Kpbinba dpoTa. // NHaoeBponeiickoe A3bIKO3HaHUE M Knaccuueckas dunonorua -5. Matepuansi
yTeHui namaTn npodeccopa Nocnuda Mounceesmya TPOHCKOTIO. CN6, 2001, 22-29.
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Classical culture there was no Sacra Scriptura, Greek love stories substituted the refrences to this
absent center with an armory of artistic devices, polysemantic allusions and self-references.4

Tema 14. «7KuzHeonucanue I301a» U NPUHIIAI MEHUNTIOBOH CATUPBI

Tema 15. KoMmMeHTapuii K AHTUYHBIM TeKCTaM Kak npoodJjema
Tema 16 AHTHYHBIE KOMMEHTAPUM KOMMEHTATOPCKHE TPATUIIUN
Jlutepaypa
E.Dickey/
Commentaries. Kommentare. Aporemata. Kiritische Studien zur Philolo-giegeschichte /
Ed. G. Most. Géttingen, 1999. Bd. 4; Le Commentaire entre tradition et innovation. Actes du
Colloque international de I’Institut des Traditions Textuelles (Paris Villejuif. 22—-25 sept. 1999) /
Publ. sous dir. M.-O. Goulet-Cazé, avec coll. édit. de T. Dorandi, R. Goulet [et al.]. P., 2000; Der
Kommentar in Antike und Mittelalter. Beitrige zu seiner Erforschung. Clavis
Commentatoriorum Antiquitatis et Medii Aevi 2 / Ed. by W. Geerlings, Ch. Schulze. Leiden,
2002; The Classical Commentary. History, Practices, Theory. Mnemosyne Supplement 232 /
R.K. Gibson, Ch.Sh. Kraus. Leiden, 2002; Der Kommentar in Antike und Mittelalter. Neue
Beitrdge zu seiner Erforschung / Ed. W. Geerlings, Ch. Schulze. Leiden, 2003. Bd. 2;
KoMmmMmenTapuii: 6ieck 1 HUIIETA )KaHPa B COBPEMEHHYIO 310Xy (CTeHorpamma Kpyriioro crojia B
pamkax XI JlormanoBckux urenuit. Mocka, PITY, 20 gexabps 2003) // HoBoe nutepatypHOe
o6o3penne. — 2004. — Ne 66; TekcT U KOMMEHTapHii: KPYTJblid cTOd K 75-netuto BsdecnaBa
BceBononosuua MBanosa / Poc. akaz. Hayk, Hayd. coBet «Mcropus MupoBoii KyiabTypsi», MI'Y
uM. M. B. JlomonocoBa, WH-T M™MupoBoii KyneTypel / oTB. pea. B.H. Tomopos; cocr.
J1. B. Banbkos, T. B. HuBesan. M., 2006; Kynerypa untepnperauuu 10 Hayaina HoBoro Bpemenu
/ Pen. 10. B. UBanoBa, A. M. Pyrkesuu. M.: U] I'Y-BIIID, 2009 (http://id.hse.ru/books/978-5-
7598-0624-0.pdf).
Tema 17 IlceBaomMop(o3a AaHTUYHBIX NOHATHI B HAYKe

Tema 18. ABTapKkusi: HCTOPUSA NOHUMAHUA U HEMIOHUMAHUSA

Tema 19. IlpousBeneHust HCKYCCTBa U UX ONIUCAHHUA JK(PPACUC, IKOHOMUS
Tema 20.ApxeoJiorudyeckue HAX0AKH U JUTEPATYPHbIE HCTOYHHUKH

Tema 21Cubapuc gerenanl u Cudapuc apxeosaorun.

Tema 22. Ucropudecknii Kpe3 u npenanus o 0eceie myapena u 6orauya

1) Kpatkuii 0030p mpoOjaeMaTHKi UMEHH COOCTBEHHOTO M Mu(a: UM U MU}, UM KaKk MU,
UM KaK MUKPOTCKCT U IIPEATCKCT, UMCHA 0OroB — Hayana TCOJIOTUHU, UMCHA I'€pOCB — Havdalia
IIOBECTBOBAHUA U T.II.

2) Mg u croxker: HCOAHOKPATHO BBICKA3bIBAJIACH MBICIL O TOXKIACCTBC MMCHU MI/I(I)I/I‘-ICCKOI‘O
(oNBKIOPHOTO) TIEpCOHAXkA M TOTO, YTO C HUM MPOUCXOUT, IIUPE - €TO CIOKETA.

I1 New Perspectives of the Classical Problems.

Th interdisciplinary approaches to some of the traditional problems in Classical Scholarship,

Ancient History, Philosophy and Economy. May be delivered as lectures only, each 2 academic

hours, or as lecture with the elements of seminar, that is with reading and interpreting the ancient

sources reconsidered (in this case 4 hours). All themes proposed are designed for Classicists and
those who studies Ancient Philosophy ,except the 5). The lectures 3) ,4), and partly 1) are of
some interest for the Ancient historians as well

“ Yo ecu "Hocud n Acenet" nepsblii rpedeckuii poman? // B nouckax «opuenTtanbHoro» Ha bankanax:
AnTtnunocts. CpenneBexoBbe. HoBoe Bpems. Tesucsl u marepuansl. bankanckue urenus.7 24-26 mapra 2003 r.
Wncruryt cnaBsHosenenus PAH. C. 34-41.
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1) Oikonomia in poetics, rhetoric, history, and theology. 2 or 4 hours

In the part dedicated to Polybios and his vision of history and writing history and the
significance of his ideas for Christian concept of the ‘oikonomia’ of the Lord also might be of
some interest for historians.

If the critical reflection of rhetoricians and grammarians dealt with aesthetics and symmetry in
prose composition, it was attached to a unit not larger than a period. When rhetorical
institutiones taught how to construct the speech in order to persuade, they dealt with the units of
a larger scale like inventio, enarratio or demonstratio. But these larger units were singled out on
the bases of pragmatic distinctions and not on the bases of aesthetics; as for the disposition of the
text, quanta was never based on their length or on numerology. Yet we cannot doubt that the
whole was perceived. Aristotle imagines the whole “body” of the tragedy as an animal which a
man could embrace with his sight and in which he could discern its parts. Is there any ancient
teaching about the architectonic of the prose?

I study the history of the term oeconomia in rhetorics and literary critics. How it emerges, who
was the first to apply economy to the plot structure, to different literary diveces and to an order
of the narration. 1 compare economia in scholia in rhetorical textbooks and in historiography
with a special attention to Polybios whom | consider to be an author of economia in writing a
history as a correspondent form for the economia of the historical development in reality.
Polybios prefigurated economia in the Christian doctrine of dispensatio..5

2)Aristotelian terms reconsidered: mimesis, mythos, rhythmos, katharsis 2 or 4 h.
Summary

The author proposes to re-read Poetics manuscripts without modernizing Aristotle's concepts.
The European literary scholarship throughout ages tended to interpret Aristotle by means of
broadening the original meaning of his terms. Consequently the meaning of these terms became
more and more abstract. But in the Greek usage such terms as mimesis (imitation), praxis
(action), lexis (language), schema (figure), rhythmos (rhythm), etc., referred not to the written
literature but to the performance practice. If we turn back to their original practical meaning, we
might be able to clarify a number of the 'obscure' passages in Poetics, which were traditionally
emended by translators, as referring to the 'theatrical' mode of existence of the verbal art in the
Classical Greece.

Avristotle was, in fact, the creator of the literary theory (as well as the first solitary reader of
books which, in Plato's opinion, was a vulgar occupation). Poetics reflects the process of
transition from the theory of dramatic and rhapsodic performances to a theory of wrtitten texts.
The meaning of Poetics' terms is still unstable and inconsistent and the theoretical position if not
fully shaped.

If we understand A.'s terms literally, then we ought to read:

e le/cij: utterance, speaking vs. style of language;

scymata: gestures and postures vs. figures of speech;

yilo/logoi: speaking without musical accompaniment vs. prose or meter;

-ugmo/j: dance and movement vs. rhythm;

pra/ttontej: people whose practical actions are actually performed on stage vs."people doing
forced or voluntary actions” (Else's reading)/;

e mimou/menoi: actors performing on stage vs. dramatis personae.

> Oi)konomi/a B aHTHYHOM PUTOPHUKE M TUTEPATypHOM KpuTuKe. MHI0eBpONeiickoe A36IK03HAHNE U
knaccuueckas -VI. MaTtepuainsl 4TeHHi, MOCBSILEHHBIX mamMsiTH podeccopa Uocuda Mounceesnua
Tpouckoro. 24-26 utons 2002 r. Cankr-IlerepOypr. «Haykay. 2002. C. 23-31.
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Then a whole series of the traditionally unclear passages in P. we can read unambiguously as
referring to:

e staging of a spectacle by a "director” vs. composition of a literary text

e mis-en-scene vs. poetic imagination

e simple miming vs. doctrine of the artistic imitation of reality

conditions of actual contests between dramatic or epic poets vs. the intrinsicstructure of epic or
dramatic plots. 6

3)Phantom of Self-Sufficiency: Autarky as the Greek word and European term. 2 or 4 h.

Abstract

The revision of the conceptual basis of contemporary studies in the humanities, in order
to discriminate terms of the ancient authors from homonymous scholarly terms, is essential both
for the traditional disciplines and for interdisciplinary and epistemological studies. Scientific
texts often claim that the word autarkeia was employed by ancient Greeks to describe the ideal
closed household economy and economic independence of the polis. After analyzing about 150
usages of this noun and the adjective autarkes (I tried to consider all cases of usage prior to
Aristotle and those found in his texts), | have found that neither autarky of the household
economy nor the autarkic household economy as an ideal is mentioned. Neither the autarky of a
polis nor an autarkic polis was mentioned after Aristotle, and only Thucydides had done it before
him. The noun "autarky" can be met three times before Aristotle in Democri tus. After Aristotle
the noun never occurs outside philosophic or theological texts, where its meaning is extreemly
abstract and has no economic connotations.

As for Democritus, he may also have exercised his skill as a word-builder by coining an
abstract noun from the commonly used adjective autarkes. Democritus uses autarkeia to indicate
minimized physical needs in the context of the medical-hygienic recommendations (same as
autarkes in B 176, 210) incorporated in his sermon on happiness, which he treats as moderation
harmonious with nature. Before Democritus, autarkes was used in non-philosophic texts
(reflecting the general usage of words) to characterize the fullness and superabundance of the
living, as well as the unimpeded and free discharge of its functions by the living, a body, an
organ, and the crop-yielding land. However, whereas in these texts auto- has an emphatic
meaning, Democritus actualizes another meaning of auto- in his term, that of genuineness and
naturalness (auto- has about 10 different meanings in Greek compounds), thus arguing with the
vulgar ideas of happiness and contrasting the prosperity of the rich with the true "prosperity" of
the sage who practices moderation (cf. Epicurus: "The greatest luxury is autarky").

Following Democritus, Aristotle speaks of natural autarky in his biological treatises, and
so do the authors of the Hippocratic works, in the parts oriented to Democritus. In the further
ethical tradition, autarkes is no longer used in reference to all the living creatures, but only to
people, thus acquiring a sense derived from the "ascetic™ autarky of Democritus: an autarkic sage
is past all riches, which makes him blessed.

Definitions of autarky found in the Hellenistic philosophic schools rely on the principle of the
individual freedom of a wandering philosopher or a homeless cosmopolitan, both taking life
as it comes, be it in misery or in riches. These definitions must have been taken in academic

® U3 kommeHTapus K "MoaTuke" Apuctotens: rhythmos, mimesis v ap. // Mathesis. U3 uctopuu
aHTUYHOM Hayku n punocoduun. [Ctatba] M.: "Hayka", 1991. C.85-103: «Hekure ABe NpUYMHbI U
npuTom ectecteeHHble» (Arist. Poet.1448b3-24 [Cratba] // Colloquia classica et indo-europeica
[I.Knaccnueckasa dunonorma n nHAo-eBponenckoe a3bikosHaHne nog pea. H.H.KasaHckoro.
«Aneteiia», Cnb, 2000.C. 227-248.
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literature for formulations of the economic principles of patriarchal crop-growers living in
independent poleis.

Another ancient tradition of interpreting autarky goes back to Plato. It is rooted in the
pre-Democritus meaning of the adjective (which never ceased to be used in everyday language,
but was no longer rigidly bound to the biological sphere). In metaphysical and theological
contexts it is applied to the Cosmos, the Divinity and Eudemonia; to autarkes is the name of the
absolute good. Placed by this tradition among specific Platonic terms beginning with auto- which
denote the idea of something, or some abstraction (like, for example, autotrigonon - the idea of a
triangle, and autoanthropos - a human being as such), autarky acquires a meaning not of
abundance, but of an ideal and absolute fullness.

Autarkeia as used by Thucydides and Aristotle in reference to a polis can be placed
halfway between the tradition of autarky as the natural minimum and that of the absolute
fullness. Namely, Aristotle contrasts the "civic" autarky (inside a polity) with the autarky of the
beast (the natural minimum) and the autarky of God (absolute fullness). However, neither
Thucydides nor Aristotle speaks about the economic autonomy of an autarkic polis. Thucydides
calls Athens an autarkic polis in spite of living off the tribute collected from allies. Aristotle
mentions the benefits of trade for ensuring the material aspect of autarky, thus undermining the
very idea of self-confinement. Neither do these authors speak of material abundance in relation
to autarky: for Thucydides, wealth in an autarkic polis is of secondary importance, and Aristotle
sets special limits to it. Both for Thucydides and for Aristotle the autarky of a polis is a complex
notion. It presupposes a streamlined social mechanism, determined in all its parameters and
properties by its goal, which is to satisfy the moral need of its citizens for justice and accord. An
autarkic civic community communicates its properties to the incorporated individual, thus
making him autarkic, in the sense of moral excellence and the ability to fully reveal his potential.
The non- autarkic individual becomes autarkic as a citizen. This is, in brief, how the Greeks
themselves viewed autarky.

Attempts to find out how the Greeks interpreted "autarky" pose the question: why did
ancient historians and politicians persistently use the word autarkeia in other senses, such as: 1)
the ideal of economic independence of a citizen and a polis; 2) the objective tendency of an
economy towards self-sufficiency, which is attributed to practically all systems of production: to
the Sparta of Lycurgus and the Athens of Pericles, to Homeric society and imperial Rome; 3) an
economic notion denoting a closed economy in ancient Greece (according to Will, the only
economic notion with them). In all three senses "autarky" is used as a term of the language of
description, but in senses 1) and 2) is more often attributed to the Greeks themselves.

What brought about such situation? Before the beginning of the XX century, "autarky" is
found as a term in two disciplines - biology and ancient ethics, and is used in approximately
the same sense as was attributed to it in the biological and ethical contexts in ancient texts.
However, as early as the middle of the XIX century, the famous German political economist
Rodbertus, in an attempt to extend the notion "oikos™ onto the whole of classical antiquity,
begins speaking about the "autarky of household economy™ inherent in a "healthy" oikos and
defines it as the satisfaction by the oikos of all needs of the household economy's sphere.

The further fate of the word was influenced by developments both in the scientific world and
in the political world. In the first, there is a growing interest in economics among historians,
and in this context a long history of exploiting "autarky" as an idea and a term in the above
discussion, which introduced its new economic sense into general usage. The discussion was
still on when events of world importance facilitated an unusual actualization of the idea of the
economic self-sufficiency of the state. During the First World War and between the First and
the Second World Wars, the budding world economic system suffered a split.

The theoretically desired opportunity to do without imports, since then termed "autarky"
in economic literature, becomes a quasireal characteristic of the “"promissed land". "Autarky"
finds its way into newspapers and begins to be confused with autarchy (due to the Italian
transcription, which turns them into homonyms). In Italy and Germany "autarky" becomes a
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slogan standing for a "global outlook™ (Fried) of the nation's total isolation. The projection of
"autarky" onto antiquity in the meaning it has in modern political economy even now leads to
far-reaching confusion between the descriptive and normative language of self-description and
the scientific meta-language.

Hctopuueckue ucrounukun o Cubapuce m nerenna o Cubapuce (I'epomor, komenuorpadsl,
[Tnaron, ®ykuaun, Juomop Cunmnumiickmii u ap. ). Mcropus nmouckoB Cubapuca; cTpaTerus
IIOMCKOB M MHTEpIpETalus pe3yJbTaTOB, Ha OCHOBAHMM JIUTEPATypHOM pemyTUUU Iopoja
pockom U JeHu. HecooTBeTcTBHE apXeOoJOrMYeCKUX HaXOAOK M JIMTEPAaTypHbIX HUCTOYHHMKOB.
ITonbITKH pa3pemnuTs NpobTUBOpeune. JIereHna o 3aTOIUIEHMU M apXEOJIOTMYEeCKas TeOopus O
JOKaJbHOM KaTtacTpode M TOTpYyKeHHH B Mope. Mudonorema mnoroma U 3aTOIUICHUS.
ITpukperuienne muda o 3aromieHun k jpoiauHe Kparuca m Cubapuca: uUCTOpUs O MOTUIE
Anapuxa. Otumonorus umenu Cubapuc u mudsl o peke Cubapuc, o Jlamuu-Cubapuc. J[Be pexu
CMEPTH M KHU3HU U MU(oJoreMa ropojia 3ia u ropoja godponerenu. J[pa ropona y 'omepa u 'y
[Inatona. Mudonorus KOJOHM3AUMW U  YTONHUYECKUME MPOEKThbl MO3AHEH  KIACCHUKH.
VYuauurtoxenue Cubapuca u cozganue Ha ero mecre Oypuil, TaHIUIMHCKON KOJOHUHM-YTOIHUH.
Apucrorens o Oypusix, Qpypuiickue tabauuku u opduueckas penurus. «'opox ['mnmomama u
uctopus rudenn Cubapuca U co3gaHue NMaHAUIMHCKON KosnoHun ®Pypun. Ponb nudaropeiines
Kporona wu apyrux ueHTtpoB IOxnoi Wramuum B cClio)kKeHHH o0pa3a pa3BpalleHHOTO |
TUPAHUYECKOTO TOpOoAa M HaKa3aHWUA ero 3arormuieHueM. Mu¢ o6 AtrnaHtune , JiereHia o
Cubapuce u ucrtopus rubenu ['enuku. ». Tumeint TaBpoMeHCKUN Kak NpeANOIOKUTEIbHBIN
aBTOP CUHXPOHM3AllUM HECKOJBbKUX KpylieHuil Tupanuil B koHue VI B. buorpagus [Iudaropa u
narupoBka rudenn Cubapuca. Hagano BceoOrielt HICTOpUU U KOCMOTOHHUYECKHE 00pa3Ibl.

4. O6pa3zoBare/ibHbIE€ TEXHOJOTHH

Kypc npeamnonaraer ucnosnb30BaHUE CTYIEHTAMHU B paMKaX CaMOCTOSATEJIBHOM paboThI
cet MIHTepHET U MHBIX MHPOPMAIIMOHHBIX TEXHOJOTUH JUIsl IOMCKAa M aHanMu3a MH(pOpMaluy,
paloThI ¢ 6a3aMu JaHHBIX.

5. OneHka mIaHMPYEeMBbIX Pe3yJIbTATOB 00y4YeHUsA

5.1. CucremMa oLleHUBaHUSA

MaxkcumanbHOe KOJMYecTBO OammoB mo BceM (opmam Tekymero kontposns — 60.
CTyneHT A0mycKaercsi 10 UTOTOBOM OTYETHOCTH IPH YCIOBMM BBINOJHEHHUS 00s3aTeIbHOTIO
MIPEyCMOTPEHHOTO MPOrpaMMOi MUHUMYMa 3aJaHUl MO TeKylleMy KOHTposto (He meHee 30
0aioB).

Onenka Ha 3a4ete (40 6ayuIoB) CTAaBUTCS 32 OTBETHI HA BOIIPOCHI.
[Tonmy4eHHBIM COBOKYMHBIIN pe3yabTaT KOHBEPTHUPYETCS B TPAJAULIMOHHYIO LIKATY OIICHOK U B
1IKaity oueHok EBponeiickoil cucreMsl nepeHoca 1 HakorieHus: kpenutos (European Credit
Transfer System; nanee — ECTS) B cooTBeTcTBHM ¢ Tabnuueit:

100-6annpHas TpauimosHas mKaa [xana
IIKasa ECTS
95— 100 OTnn4HO A
83-94 B

68 — 82 Xopouio 3aYTEHO C

56 — 67 v D

50 55 JIOBJICTBOPUTEIEHO E
20-49 He FX
0_19 YJIOBJIETBOPUTEIBHO HE 3a4TCHO =
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5.2.KpuTtepum BbICTABJIEHUS OLEHKHU M0 IUCHUIIINHE

Banapl/
Ixkana
ECTS

Onenka no
JTACHHUIIINHE

Kpurepun oueHku pe3yJbTaToB 00y4eHHsl 110
AUCIHHIJIMHE

100-83/
AB

«OTIIMYHOY/
«3a4TEHO
(oTIIM4HO)»/
«3a4TEHOY

BricTaBnsercst 00yuaromemycs, €ClIi OH IIIyOOKO U
IPOYHO YCBOWJI TEOPETUYECKUI U TPAKTUIECKUI
MaTepHall, MOKET MPOJEMOHCTPUPOBATH 3TO Ha 3aHATHUSAX
U B XO7/I€ IPOMEXYTOYHOM aTTeCTaluy.

OO0yuarouuiicss NCUEPIBIBAIOIIE M JIOTHYECKH CTPOHHO
u3j1araeT yueOHBI MaTepHral, yMeeT yBA3bIBATH TEOPHIO C
NPAaKTUKOM, CIPABIISIETCS C peIICHUEM 33134
npodeccHoHaIbHOM HANPABICHHOCTH BEICOKOTO YPOBHS
CJIO)KHOCTH, ITPAaBUIIBHO 000CHOBBIBAET IIPUHATHIC
peuIeHus.

CB0OOIHO OpHEHTHPYETCS B yUeOHOU U
npodeccHoHaIbHOM JIUTeparype.

OreHka 1o JUCIUILIMHE BBICTABISIOTCS 00ydaromeMycs ¢
Y4E€TOM PE3YNbTATOB TEKYIEH U TPOMEKYTOUHON
aTTeCTalUU.

KomnereHnuuu, 3akpeniéHnble 3a TUCHUIIIUHOM,
c(hOpMUPOBaHbBI HA YPOBHE — «BBICOKHID.

82-68/

«XopouIoy»/
«3a4TCHO
(xoporo)»/
«3a4TEHO»

BeicraBisiercs o0y4aromemycs, €Ciau OH 3HaeT
TEOPETUYECKUM U IPAKTUYECKUI MaTepHall, PaMOTHO U IO
CYyILIECTBY M3JIAraeT €ro Ha 3aHATUAX U B X0/
IIPOMEKYTOUHOM aTTECTAllUH, HE TOIYyCKas CYIIECTBEHHBIX
HETOYHOCTEH.

OO0yuaromuiics NpaBUIbHO PUMEHSET TEOPETUUECKUE
ITOJIOXKEHUS ITPU PEIICHNUN TPAKTHYECKUX 3a/1a4
npodeccCOHATBLHON HAMPABIEHHOCTH Pa3HOI'O YPOBHS
CJI0HOCTH, BJIaJIe€T HEOOXOAUMBIMHU ISl 3TOTO HaBBIKAMU
U IpUEMaMU.

JlocTaTouHO XOPOILIO OPUEHTUPYETCS B yUeOHOU U
npodeccuOHaILHOM JITepaType.

OrneHka o JUCIHUILIMHE BBICTABIAIOTCA 00y4aromeMycs ¢
y4ETOM PE3YNbTATOB TEKYILIEH U TPOMEKYTOUHOU
aTTeCTalUN.

Komnerenuuu, 3akperi€HHble 3a JUCUUIIIMHOM,
c(OpMUPOBAHbI HA YPOBHE — «XOPOIIHUIY.

67-50/
D,E

«yIOBIETBOPH-
TEIIbHOY/
«3a4TCHO
(ynoBieTBopu-
TEILHO)»/
«3a4TEHOY

BricTaBnsiercs oOy4daromemMycsi, eCii OH 3HaeT Ha 0a30BOM
YPOBHE TEOPETUUECKUI U IPAKTUYECKUNA MaTepHral,
JIOTTYCKaeT OTJeNbHbIE OMIMOKH MPH €T0 U3II0KEHUHU Ha
3aHATHUSX U B XOJI€ MPOMEKYTOUHOM aTTECTALUH.
OO0yyaronuiicst UCTIBITHIBAET ONPEICTIEHHBIC 3aTPYIHEHHS
B PUMEHEHUH TEOPETHUYECKUX MOJOKEHUH MPU PEIIEHUN
MPAKTUYECKHX 3a7a4 MPo(hecCHOHATBLHOM HAIIPaBICHHOCTH
CTaHJIAPTHOTO YPOBHSI CIIOKHOCTH, BIAJCET
HEOOXOUMBIMHU IS STOTO 0a30BBIMHU HABBIKAMU U
MpUEMaAMU.

JleMOHCTpHpYyeT JOCTaTOUHBIN YPOBEHb 3HAHUS yUeOHOU
JIUTEPATYpPBI 110 AUCIHUILIIMHE.
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banasl/ Ouenka nmo Kpurepun oueHku pe3yjbTaToB 00y4eHHsl 110
Hlkana AUCIHHIJIMHE AUCIHHIJIMHE
ECTS

OreHka 1o JUCIUILIMHE BBICTABIISIOTCS 00yJaromeMycst ¢
y4€TOM pe3yNbTaTOB TEKYIEH 1 MPOMEKYTOYHON
aTTeCTalUU.

Komnerenmuu, 3akperiéHHble 3a JUCUUTUIMHOM,
c(hOpMHUPOBAHBI HA YPOBHE — «JIOCTATOYHBINY.

49-0/
FFX

«HEeyJoBIIETBOpPUTE | BricTaBisgercs 00y4aromemMycs, €Ciii OH He 3HaeT Ha

JTBHOY/ 0a30BOM ypOBHE TEOPETUUYECKUI U MPAKTUUECKUI

HE 3a4TEHO MaTepHal, JoMycKaeT rpyoble OlMOKY IIpU ero
W3JI0KCHUU Ha 3aHATHUSX U B X0J1€ IPOMEKYTOUHON
aTTECTALIUH.

OO0yyaronuiicst UCIIBITHIBAET CEPhEIHBIE 3aTPYAHEHUS B
NPUMEHEHHH TEOPETUYECKUX MOJI0KEHHI TIPU PELICHUH

CTaHIapTHOI'O YPOBHS CIIO)KHOCTH, HE BIaJIEET
HEO0OXOUMBIMHU IS 3TOTO HaBbIKaMU U MpUEMaMHU.
JleMoHCTpHpYeT (pparMeHTapHble 3HaHUS y4eOHOH
JUTEPATypPHI 110 AUCLUILIIMHE.

OneHka 1o JUCHUIUIMHE BBICTABIISAIOTCS 00yJaromeMycs C
Y4E€TOM PE3YNbTATOB TEKYIIEH U TPOMEKYTOUHON
aTTECTALIUH.

KoMmnereHnun Ha ypOBHE «JOCTATOYHBIN», 3aKPETUIEHHBIE
3a IUCHUIUIMHON, He COPMHUPOBAHBI.

5.3. OueHo4Hble cpeAcTBa (MaTepUAJIbI)1JISl TEKYLIEro KOHTPOJIS yCIeBAeMOCTH,
NMPOMEKYTOYHOM ATTECTANMH 00y4aIOIUXCH MO0 AUCIUTITIHHE

KOHTpOJ’IbeIe BOIIPOCHI

1.
2.
3.

~No ok

10.
11.

12.

13.

14.

15.

3HaueHUE OHOMACTUKHU M aHTPOIIOHMMMKH JIJIsl KCTOPUUYECKUX HcciaeaoBaHui. [IpumMepsr.
I'unoTe3bl 06 n3oMopdusme UMeHHu u croxera. [Ipumepsl.

Hcnonb30BaHne UMEHH KaK CBEPHYTOTO CIOJKETa B CPABHUTEIBHBIX UCCIECOBAHUSX.
[Ipumepsr.

KoHCTUTYTHBHBIE TPU3HAKK apXandeckoro tearpa. [Ipumepsr.

KoHcTuTyTHBHBIE TPU3HAKY paHHEIUTEPATYpHOro Tearpa. [Ipumepst

OTiinune apxanyeckoro v JuTeparypHoro tearpa. [Ipumepsl

N300paxeHus, KapTUHBI, CTATYH U OOBEKTHI B T€aTPaIbHbBIX MPEACTABICHUIX U
3penuIlax B IPpEBHOCTHU U aBaHrape. [Ipumepst

Benymuii B TearpanbHbIX npeacTaBieHusx Bocroka, kopudeil, THIOKPUT U 3a4UHATENb
mudupamba B HICTOPUU aHTUYHOTO TeaTpa.

I'eTeporyioccust Kak yHUBEPCAIBHBIN 3aKOH OPTraHU3allH apXandeCcKoro MpeCTaBICHUS.
Cuensl ¢ U300pakeHUs MU B aHTHUHOU Apame. [Ipumepsr

ITonsiTHE «OpUEHTANU3HpPYOIIas peBOMOLUA». [I[pruMepbl BOCTOYHOTO BIUSHUSA B
IPEYECKON CIIOBECHOCTH.

[TonsiTHE «OpHEeHTaNM3UpyrOUIE peBoIonN». [I[puMepsl BOCTOYHOTO BIMSIHUS B
1300pa3uTEIHLHOM HCKYCCTBE.

KoHuenuuu He3aBUCUMOCTH 3JUIMHCKOM KYJIBTYPBI M KOHILIETILIMY OIPEAEIIIOIETO
BisiHUs Bocroka. [Ipumepsl.

I'unoTte3s! 0 MpUYKMHAX HECOBIA/IEHUS CIOKETOB CIIOBECHOTO U M300pa3UTEIbHOIO
uckyccrsa. [Ipumepsl.

NnmrocTpanuy CI0KeTOB JIUTEPATYpPhl B HCKYCCTBE U €ro oco0eHHOocTH. [TprMmepsl.

IPAKTUYECKUX 3aja4 NPOo(heCcCHOHATIbHOM HallPaBIEHHOCTH




16.
17.
18.
19.
20.

21

O6pa3bl Ipota/AMypa B aHTUYHON MU(POJIOTHH.

OpoT B M300pa3UTEIILHOM UCKYCCTBE U JIUTEPATYPE.

boxxecTBa nepconndukanuu B KyjiabTe U auteparype. [lpumepsi.
[Tepconndukanus u anneropusi B aHTHIHOM KynbType. [Ipumepsr.

I'peueckas nmuTeparypa U OJIMKHEBOCTOYHAS CIIOBECHOCTh. TOUKHU MEepeceyeHHUs.

21. AHTHYHEIH POMaH: TUIIOTE3bI ITPONUCXOKACHUA BLIMBIIIIJIICHHOTI'O ITIOBCCTBOBAHUA.

22.

Hocuduueckas mutepaTypa Ha IPEUECKOM SI3bIKE.

23. Anokpu¢ «Mocud u Acener» B CpaBHEHHUHU C TPEYECKUMU JTIOOOBHBIMH POMaHAMHU.

24,
25.
26.

’Kuzneonucanue I3oma u Mcropust Axukapa.
230mn y ['eponora u I30n B JKuzHeonucanuu.
Penurnosneie uckanus pyoexa sp u 3ambicen «Kusneonucanus I3oma» (Bepcus G).

27. Pa3HOBUIHOCTH aHTUYHBIX KOMMEHTAPHEB H UX OCOOCHHOCTH.

7
6. YueOHO-MeTOAUYeCKOe M HHPOPMAIIMOHHOE OOecneyeHne JUCHUIINHbI

a) TeKCTHI /ISl 00A3aTEJILHOI0 YTEHUSI:
Cnmcok Jimreparypbl

1.

9.

Tema 1.
bparunckas H.B. Espubar u Bumny. / nnoeBporneickoe si3pIKO3HAaHUE U
Kiaccudeckas duonorus -4. Matepuansl ureHuit namsatu npodeccopa Mocuda
Mouceesnua TPOHCKOTI'O. CII6, 2000, c.13-20 Drnexmponnas éepcus npunazaemcs.
['punanep H.I1. Crate AxmiioMm, octaBmchk DueeM. VMs repost B punane « JHeuan» //
Natales grate numeras. C6. crateii k 60-netuto ['.A. JleBunrona. CI106.: U3a-Bo
EBponeiickoro yausepcurera B Mockae, 2008, cc. 213-229.
I'punnep H.II. /leBcTBEHHOCTD - yuacTh DneKTpbl? MIMsI repouHu B CTPYKTYpE
npeBHerpeueckoi Tparenuu // KenraBp/Centaurus. Studia classica et mediaevalia. No4.
M.: PITY, 2008, cc. 9-27.
I'punnep H.I1. "Udurenus B Apnuae" - tparenus umenu // Knaccuka... Y1 He TonbKo:
Hune Bnanumuposne bparunckoii / ITog pen. Y.C. CmupnoBa; coct.: H.IIL. I'punuep,
E.I1. [llymunosa (Orientalia et Classica: Tpyasl MHCTUTYTa BOCTOUHBIX KYJIBTYp U
anTuyHOCTH; BhIN. 33.) M.: PITYVY, 2010, cc. 19-47.
["annna H.A. Unpauko-I'puMxuiibi: OCHOBaHUS M CMBICIT TpaHC(OpMAallui UMEHU B
TEPMaHCKOM TPagULMH.,. ATIAHTHKA. 3alIUCKH IO HCTOPUYECKON Mo3TUKE. Boin. 2 M.,
1996, 19-27
Emuzapenkosa T.41., Tonopos B.H. JlpeBHEMHANICKAsA I09TUKA U €€ HHIOEBPOIIEHCKUE
uctoku //JIuteparypa u xynabTypa pesneii u CpeqneBexoBoit Muauu. M., 1979, 36-88
NBanoB Bsu. Be. Ouepku ucropun cemuoruxku B CCCP. M., 1976, c. 251-275 win
m000€ Ipyroe u3laHnue 3To padoThl, T 3ydeHu COTHOIIEHNS O3HAYaIOMEen 1
03HA4aeMOil CTOPOH 3HaKa.
WM BHYTpEHHSIS CTPYKTYpa, CEMaHTHYECKas aypa, KOHTEKCT. Te3uChI
MEXIyHapoaHoH HayuHoi koH(pepenuuu Y 1-2. 30 suBaps-2 despans 2001 r.
WNucturyt cnaBsnoBenaeHuss PAH. Mocksa.
Keitnep ®.b.51. Tpu mara Bumny // Ezo oce, Tpyasl no Beauiickoit mudonoruu. M.,
1986, 101 cin.

10. JIoceB A.®. Nms. CII6, 1997 (s oOmiero 03HaKOMIICHHS )

" W3manmst, ykasaHHbIC B OGHOIHOrpadUYecKOM CIIHCKE, HMCIOTCS B OHOIHOTEKE YHHBEPCHTETA H B

OubInoTEKE Ka(l)ellpbl KJ1aCCUYCCKOM (1)I/IJ'IOJ'IOFI/II/I, a TaKiKC JOCTYIIHBI B UHTCPHCTC.



11.

12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.

26.

27.

28.

29.

30.

22

Jlorman FO.M. Ycnencknii b.A. Mud — ums — Kynerypa. Tpy/ibsl o 3HaKOBBIM
cuctemam T. 6. 1973, 282-305, a Taxxe Cemuoctepa. CI16, 2000 c. 525-543 u B
coopHukax TpynoB b.A.Ycnenckoro.

Jloman FO.M. Mup cobctBennbix umeH // Cemuocdepa. CI16 2000, 35-41; unu riasa c
9TUM Ha3BaHUEM B JIFOOOM U3AaHuU KHUTH KynbTypa u B3pbIB.

Jlorman FO.M. CumBou — «reH croxetay // Cemuodepa. CII6, 2000, 220-239
Hesenesa C.JI. Mudomnorus npesaennauiickoro smoca (ITanteon). M., 1975, 19-38.
[Tore6ust A.A. CrioBo u mud. M., 1989, a taxxe nro0bie n3ganust padot «MBbICTh U
S3BIKY, «V3 3aMHUCOK 10 TEOPHH CIIOBECHOCTU»\

[ToreOust A.A.@unocodus muda. M., 1990.

[ToTebns A.A. CumBoa u mud B HapoaHoH KynbType: CoOpanue Tpyaos. M., 2000.
Coccrop. @. [le. Tpyast no nuareuctuke M., 1976. Pazgen Anarpammesi.

Tonopos B.H. 3ameTku 1o pekoHCTpyKin# TeKCToB. | OT uMeHu Kk Tekcry //
UccnenoBanus o crpykrype Tekcra. M., 1987. 99-111.

Tonopog B.S1. K atumosnoruu ap.uua. Kram- ‘marate, crynats’ / Dtumosnorust 1994-
1996. M., 1997. 147-165.

Tonoposa T.B. KynbsTypa B 3epkaie s3blka: JpeBHET€pPMAHCKUE IBYWICHHBIE UMEHA
coOcTBeHHbIe. M. 1996.

[Tpo6iema rpedeckoro GoiabkiaopHOro s3bika. — Yu. 3am. JIT'Y. Ne 63. Cep. dunon.
Hayk. 1941, Bemm. 7, ¢. 41—69.

Opetinendepr O.M. ITortuka Croxketa u xkanpa. M., 1997. 202-230..

LsmmOypekwuii B.JI. Hetho-homerica (napeuenne Opuccest 1 HapedeHue 3J10r0 Opara B
xerTckoi «Ckaske 00 ATy U ero ChIHOBBSIX»). SCripta minora. I3k u JPEBHOCTb.
T'omep u Tposi. M.: Espore. C. 148-166.

Lpimoypcekuii B.JI. Ums Tuonuca. Scripta minora. SI3bik u apeBHocTh. ['omep u Tposi.
M.: EBpone. C. 73-94.

bparunckas H.B. 3aTonysmuii ropoa: crparerema win mudonorema [Cratbs] //
[Toatuka, Uctopus nureparypsl, Jlunrsucruka. CoopHuk k 70-netuto Bsuecnasa
Bcesononosuya MBanosa, M., «OI'M», 1999, c. 25-37;

bparunckas H.B. Cubaputckue ucropun: 6acus u Mmopais [ Tezucsl] / B mouckax
«0OankaHckoro» Ha bankanax. bankanckue urenus - 5. M., UHCTUTYT cliaBSHOBEIEHUS
u O6ankanuctuku 1999. C. 39-42.

bparunckas H.B. Kanenaaps, LHukausm. Muds Hapo10B Mupa.

Tomnopos B. H., O kocMosiornyeckux UCTOUHHUKAX PaHHEUCTOPUUYECKUX ONMMCAHUM, B
KH.: Tpyzbl 0 3HaKOBBIM cHcTEMaM, T. 6, Tapry, 1973;

bparunckas H.B. «Ytonats B pockommny»: Cudapuc u 1BaaaTh MsTh BEKOB €r0 YTOIUU
/ H.B. bparunckas // OredectBennble 3anucku. - 2004. - Ne 5. - C. 175-191.

http://magazines.russ.ru/oz/2004/5/2004 5 16.html

31.

Bethe E.

Kro takue mupmunonibi? / Ot Muda x muteparype: COOPHHK B YECTh CEMHIECITH
matunetusa E. M. Menetuackoro. M.: "UsparensctBo PITTY". 1993. C. 231-256

Tema 2
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Else G. F. The Origin and Early Form of Greek Tragedy. Cambridge, 1965;
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ci. ugpser: Jlen.: A 132/213, XX 18 13[unu B Bmecto 13 ?]/2.

Bapueke b.Kak urpanu apeBHepumckue akrepsl //@unonorndyeckoe obo3zpenue. T. 19. 1900. C.

3 cin. udpsr: Jlen.: A 132/213, XX 18 13 [unu B Bmecto 13 ?]/2.

Becenosckuit An.Crapunssiii Teatp B EBpone. M., 1870.
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1789 romga. M. - J1., 1941.

Hpamaryprus u Tearp Uaauu. M., 1961.1udpsr: Jlen.: b 61-65/46, b 61-65/47.

HBanos B. B., 1978 «3an u cuenay, Tearp, Ne 7, c. 74-7.

WBanos B. B., 1976. Ouepku no ucropuu cemuotuku B CCCP, M.

WBanos B. B., 1979. «IIpocTpaHCTBEHHbIE CTPYKTYPBI pAHHEIO T€aTpa U ACCUMMETPHS
CIICHHYECKOTO TIPOCTPAHCTBAY, B KH.: TearpaipHoe mpocTpancTBo, M., c. 5-34.
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0) cipaBoYHasi JJuTEparypa:
RE
Roscher
Annee Philologique
Hcropus u xkyastypa JpeBneii I'penun : suuuki. cinos. / U. E. Cypukos [u ap.]. - M. : 3.
claBsiH. KyJibTyp, 2009. - 790, [1] c. - Bubauorp. B KOHIIE KH.

T MATEPUAJNBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI

MarepuanpHO-TEXHHYECKOE 00eCcTIeYeHHe JUCITUTUINHBI TIPEIIOIaraeT:

e JocTyn K VIHTepHETY B ayAUTOPHOE U BHEAYIUTOPHOE BpEMS;

® UCMOJb30BAHUE HA 3aHATHIX KOMITBIOTEPHOTO MPOEKTOpa
Microsoft Office 2010, noroBop Nel17/03 ot 21.03.2017 ¢ AO «CodrJIaitnTpeiia»
Microsoft Office 2013, noroop Nel6 ot 13..06.17 ¢ OOO «Codtmaita [IpoekTbi»
Windows 7 Pro, norosop Nel17/03 ot 21.03.2017 ¢ AO «Cod1JlaitnTpeiin»
Windows 10 Pro, noroBop Nel6 ot 13.06.17 ¢ OOO «Codrnaita [IpoexTsi»
OC «Anbt ObpazoBanue» 8, norosop Ne21/11 ot 21.11.2017 ¢ AO «CodtJlaitn Tpeiin»
Kaspersky Endpoint Security, moroBop Ne594-05-44 ot 19.12.18 ¢ AO «CodrJIaitaTpeitm»
Microsoft Office 2016, norosop Nel6 ot 13.06.2017 ¢ OOO «Codrnaiin I[TpoekTsi»
Adobe Creative Cloud, mrorosop Ne05as ot 24.05.19 OO0 «Codraaita [TpoekTs»

8. Obecneuenue 00pa3oBaTeJbLHOIO NpoIECCA ISl JIUI C OTPAHMYEHHBIMH
BO3MOKHOCTSIMH 3/10POBbSI M HHBAJIUI0B

B xozxe peanuzanuu IUCUUILTMHBI UCTIOJB3YIOTCS CIEYIOLIUE AOTOTHUTENbHBIC
METO/Ibl 00Y4YEeHHUSI, TEKYIIETO0 KOHTPOJIS YCIIEBAEMOCTH U TPOMEKYTOUHOM aTTeCTalluu
00yJaromuxcs B 3aBUCUMOCTH OT UX UHIUBUAYATHHBIX OCOOCHHOCTEH:

® JJId CJICIIBIX U CJIaGOBI/I,Z[SIIJ_[I/IXZ
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- JeKuuu O(OPMISIOTCS B BHAE IEKTPOHHOIO JOKYMEHTA, IOCTYIMHOTO C IOMOIIBIO
KOMIIBIOTEpA CO CHEIHATN3NPOBAHHBIM IIPOrPAMMHBIM 00€CIICUeHUEM;

- TNHMCbMEHHbIE 33JaHUS BBINOJHAIOTCA HAa KOMIBIOTEPE CO CHEHMAIM3UPOBAHHBIM
MPOrpaMMHBIM 00ECTIeYeHHEM, HITM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- oOecrieunBaeTcsa MHANBUIYAIbHOE paBHOMEpHOE ocBelleHne He MeHee 300 Jrokc;

- JUIs BBINOJNHEHMSA 3aJaHusl TP HEOOXOTUMOCTH NPEAOCTABISAETCS YBEIMYHBAIOIIEE
YCTPOHCTBO; BO3MOXHO TAaK)K€ MUCII0JIb30BAaHUE COOCTBEHHBIX YBEIMUYUBAIOIINUX YCTPOUCTB;

- MUCBbMEHHBIE 33J]aHUs 0(POPMIISIOTCS YBETUUEHHBIM IIPHUPTOM;

- 9K3aM€H U 3a4€T NPOBOAATCA B yCTHON (hOopMe UIIU BBIIIOJIHSIOTCS B MMCBbMEHHOM (hopme Ha
KOMIIBIOTEPE.

® IS TIIYXHX U C1a00CbIIIANIMX

- JeKUMH O(OPMIISIIOTCS B BHJIE 3JIEKTPOHHOIO JOKYMEHTa, MO0 NpeoCTaBlIseTCs
3BYKOYCHJIMBAIONIAs annapaTypa WHAWBUIYAIbHOTO MOJIb30BAHMS;

- IMCbMEHHBIE 33JJaHUs BBIIOJIHAIOTCS Ha KOMIIbIOTEPE B MUCbMEHHOU (opMe;

- 9K3aMeH M 3a4€T TPOBOIATCA B NUCBMEHHOW (opMe Ha KOMIBIOTEPE; BO3MOXKHO
poBesieHue B (popMe TECTUPOBAHMSL.

® ISl JIUI] C HAPYIIECHUSIMHA OTIOPHO-/IBUTATEILHOTO amnapara:

- JeKuuu O(GOPMISIOTCS B BHJAE AJIEKTPOHHOTO JOKYMEHTA, IOCTYIMHOTO C ITOMOIIBIO
KOMIIbIOTEpA CO CHEIMATN3UPOBAHHBIM IIPOIPAMMHBIM 00ecIIeYeHuEM;

- THCHMEHHBIE 33JaHUs BBINOJHAIOTCS Ha KOMIBIOTEPE CO CHEIHAIH3UPOBAHHBIM
IIPOrpaMMHBIM 00€CTIeYeHHEM;

- 9K3aMEH U 3a4€T MPOBOISATCS B yCTHOW (hOpMe MITH BBITIOJHSIOTCS B MMCBMEHHOM (hopme Ha
KOMIIbIOTEPE.

[Tpy HEOOXOMMMOCTH MPETyCMaTPUBAETCS yBEITHMUEHHE BPEMEHHU IS TIOATOTOBKU OTBETA.

[lponienypa  mpoBeieHUsT  NPOMEXKYTOUHOM  arTecTalmuu Uil OOYyYaroLIUXCs
YCTaHABIMBACTCSI C Y4YETOM WX HMHIUBUAYAIBHBIX TICHXO(PH3UYECKHX OCOOEHHOCTEH.
[TpomerxxyTouHas aTTecTalyst MOKET IPOBOAUTHCS B HECKOJIBKO ATAIOB.

[Tpu mpoBeneHNH TPOLEAYPHl OICHUBAHUS PE3YIFTAaTOB OOYyYSHHS MpPEAyCMaTpHBACTCS
UCTOJb30BaHUE TEXHUYECKUX CpEACTB, HEOOXOAUMBIX B CBS3M C HMHIMBUAYAJIbHBIMU
OCOOEHHOCTSIMU O0y4YaroIIMXCsl. DTU CPEACTBa MOTYT OBITh MPEIOCTAaBIECHbI YHHUBEPCUTETOM,
WJIA MOTYT MCIIOJIb30BAThCSl COOCTBEHHBIE TEXHUYECKUE CPEJICTBA.

[IpoBenenne mTpouEayphl OIEHWBAHHUS  PE3yIbTAaTOB  OOY4YEeHHs JIONyCKAaeTcss ¢
UCIOJIb30BaHUEM JMCTAHIIMOHHBIX 00pa30BaTeIbHbIX TEXHOJIOIHH.

ObecnieunBaeTcst JOCTyN K MH(GOPMALMOHHBIM U OHOIMOrpaduueckuM pecypcam B CETH
WuTepHeT s Kaxjaoro oOydaromierocs B (opmax, agalTUPOBAHHBIX K OTPAHUYEHUSM HUX
3JI0OPOBBSI U BOCIIPUATHS HHPOPMAITUH:

® IS CIENBIX U CIIa0OBUASIIHNX:

- B Ie4aTHON (opMe yBEIMUEHHBIM HIPUPTOM;
- B (hopMe 3IEKTPOHHOTO TOKYMEHTA;

- B (hopme ayanodaiina.

® Ul TIIYXWX M CIa0OCIHBIIAIINX:

- B Ie4aTtHoOH (opme;

- B (hopMe 3IEKTPOHHOTO JOKYMEHTA.

e Ui O0YYarOIIUXCs C HAPYIICHUSIMH OTIOPHO-/IBUTATEIBHOTO arlapara:
- B Ie4aTtHo opme;

- B (hopMe 3IEKTPOHHOTO JOKYMEHTA;

- B popme ayaunodaiina.

VY4ueOHble ayIUTOPHH Ul BCEX BUIOB KOHTAKTHOW M CaMOCTOATENbHOM paboThl, Hay4yHas
OubiMoTEKa M MHBbIE NOMEIIEHUs JUIsl OOy4EHHUs] OCHAILIEHBI CIIEIHAIbHBIM 000pYAOBaHHEM U
y4eOHBIMH MECTaMHU C TEXHUYECKHUMHU CPEACTBAMHU O0YUEHUS:

® A CIENbIX U CIIA0O0BUASIIMX:
- YCTPOMCTBOM I CKaHHpOoBaHMs U uTeHus ¢ kamepoil SARA CE;
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- nucrieeM bpaiins PAC Mate 20;
- npuntepoM bpaitng EmBraille ViewPlus;
e Ul DIIYXHX M CIa0OCIIBIIIAIINX:
- aBTOMATHU3MPOBAHHBIM pPabOYUM MECTOM IS JIIOJEH C HapylmICHHEM CilyXa u
C1a00CIIBIIIAIINX
- aKyCTUYCCKHI YCUIUTEb U KOJIOHKH,
e Ui O0YYArOIIUXCs C HAPYIICHUSIMH OIIOPHO-IBUTATEIBHOTO arlapara:
- IEPEBMKHBIMHU, PETYJIMPYEMBIMHU 3proHoMuuecKkuMu mapramu CHU-1;
- KOMIIBIOTEPHON TEXHUKON CO CIIENUAIBHBIM ITPOrPAMMHBIM 00ECIICUCHHEM.
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Tpunoowcenue 1
AHHOTALNUSA AUCHOUTIJIINHBI

Hucunmumna «CoBpeMeHHble TpOOJeMbl aHTHKOBEACHHS» BXOIUT B COCTaB
JUCHUIUIMH TIO0 BBIOOPY dYacTH, (GOopMHpyeMON ydyacTHHUKaMu oOpa3oBaTeNbHBIX OTHOIIEHHI,
O6moka 1 mporpamMmbl TOATOTOBKM  OakalaBpoB IO  HampaBieHUIO  «DHIOIOTHY,
HampaBJeHHOCTH «3apyoexxnas ¢unonorus (Kmaccuueckas utonorus)» Jucuumimaa
«Teopernyeckuii Kypc JpeBHErpedeckoro s3epika» mnpenogaercs B WBKA  kadenpoit
Kiaccnueckoii prtonoruu B TedeHue 5-ro v 6-ro CEMECTPOB.

Kypc mnocesimen psgy npobiem u HpoOJeMHBIX OO0JIacTei, KOTOpbIE CAETaluCh
aKTyaJbHBIMHU B U3yYE€HUU aHTUYHOW JIPEBHOCTHU B MOCIIETHUE JECATUIETHS. DTO MPEXJIE BCETo
KOMIIapaTUBHUCTHKA, BKJIIOUEHHWE AHTHUYHOIO MaTepuajla B CPABHUTEJIBHOE H3Y4YEHHME KakK B
UCTOPUYECKOM, TaK M THUIIOJOTMYECKOM H3MEPEHHHU. AKTYalIbHBIM B COBPEMEHHOM
AHTUKOBE/ICHUU SIBJISIETCS] UCCIIEI0BAaHUE TAK HA3bIBAEMOIN «OPHUEHTAIM3UPYIOLIEH PEBOIIOLIUN
B apxaudeckuil nepuon ucropuu [peBneii ['peruu, korma Manoasuiickue. OIMKHEBOCTOUYHbBIE
nuBWIM3anuy 1 Erumer okaszanu ceppe3Hoe BIMsHUE KaK Ha MU(OJIOTHIO, TaK U Ha CIIOBECHOCTh
u u3obpasutenbHoe wuckyccTBO [IpeBHeit ['peumu. IloaToMy Jekumu M ceMUHapbl Kypca
MIOCBAIICHBI CPAaBHUTEIBFHOW MH(DOJIOTUH, CPAaBHUTEIHHOMY H3YYEHHUIO AaHTHYHOTO TeaTpa M
apxandeckux (opM TeaTpajbHBIX MpECTaBICHUN HapoJoB BocToka, Kak B IPEeBHOCTH TaK U B
TPAIUIIMOHHBIX TEATPAIbHBIX cHCTeMaX. [loMUMO MEXKYyIbTypHON KOMMApaTUBUCTHKU, KypC
HaMpaBlieH U HAa CPAaBHUTEIHHOE M3YYEHHE CHUMBOJIMYECKONW M 00pa3HOM cHUCTeM aHTUYHOCTH B
pasHBIX BHJAX JEATEIFHOCTH: M300pa3uTEIbHOE MCKYCCTBO W TeaTpajbHOE, WKOHOTpadus B
CONOCTAaBJIEHHH C obOpazamu Jjurepatypsl U T.J. Ocoboe BHUMaHHE yJEIsIETCS
BHYTPUIUCUMIUIMHAPHON pedaekcuyd, B TOM 4YHcle @pobiieMaM NOHSITHUMHOIO anmapara
COBpPEMCHHOW Haykh W Tak HasbiBaemoii Begriffsgeschichte, wcropum monsaTHii, a TaKKe
UCTOPUYECKMM MH(]aM, KOTOpble B AHTHMYHOM HCTOPUHU 3a4acTyl0 HMEIOT KOPHU B CaMoOil
aHTHYHON ncTtopuorpaduu.

JucnuninHa HanpaBieHa Ha GOPMUPOBAHNE KOMIIETEHIINH
K -1
Crioco6eH MpUMEHSITh TIOyUYeHHbIE 3HAHUS B 00JIaCTH TEOPUU U UCTOPUU OCHOBHOTO
M3Y4aeMOTO S3bIKa (SI3BIKOB) U JIUTEPATyphl (JIUTEPATyp), TEOPHH KOMMYHUKAIIUH,
(UI0JOrMYECKOr0 aHAIN3a U UHTEPIIPETAIIMU TEKCTa B COOCTBEHHOW HAay4YHO-
HCCIIEA0BATENbCKON 1€ATEIbHOCTH
MNnK-1.1
Crnioco0eH mpuMeHsITh 3HaHUE MPOPECCHOHATBHBIX TEPMUHOB, KOHIIEMIIHNHI, HAYYHBIX MapagurM
B COOCTBEHHOM HAyYHO-UCCIIEIOBATEIHCKON IEATETbHOCTH
MK -1.2
YmeeT BbIOMpaTh HanboIee MPOJYKTUBHYIO HCCIIEI0BATENIbCKYIO CTPATETHIO,
METOJIOJIOTUYECKYIO 0a3y, TEPMUHOJIOTHUECKUI anmapaT A7 JOCTHKEHUS TOCTaBICHHOW 1eH
K -2
CrniocobeH MpoBOAUTH MO HAYYHBIM PYKOBOACTBOM JIOKAJIbHBIE UCCIIEIOBAHNS HA OCHOBE
CYLIECTBYIOIIMX METOAMK B KOHKPETHOH y3K0i 001acT (pUI0IOTHYECKOro 3HAHUSI C
(hOpMyIHPOBKOM apryMEHTHUPOBAHHBIX YMO3AKIIOUYEHHUI U BHIBOJIOB
MK -2.1
Bnageer ymenuem ucnosib30BaTh METOJAMKN HAYUYHO-UCCIIEA0BATENbCKOU IEATEHOCTH C
Y4E€TOM COBPEMEHHON HAyYHOH IapaJurMbl
K -2.2
Brnazneer cnocoOHOCTBIO apryMEeHTUPOBAHO (POPMYIIMPOBATH YMO3AKIIOUEHUS U BBIBOJIBI,
MOJIyYEHHBIE B pE3yJIbTaTe HAyUYHO-UCCIIEI0BATENbCKOM 1eATETbHOCTH

B pe3ynbrate 0CBOSHUS NUCIUTUTHHBI O0yUYaIOIIHICS TOJIKEH:
3HATL.
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— OCHOBHBIC HAIPaBICHNUS B M3YYECHIH aHTUIHON JINTEPATyPHI

— OCHOBHBIE IIIKOJIBI U IX METO/IBI;

— HCTOPHIO aHTHUKOBeeHus B Poccun u 3a pydexom

YmMmern:

— OPUEHTHPOBATHCS B aKTyaIbHOM COCTOSIHUN aHTHKOBEICHMUS,

— UCIIOJIb30BaTh MPUOOPETCHHBIE 3HAHUS U YMEHUS B COOCTBEHHON HAy4YHOU
HCCIIEI0BATEIbCKOM eI TebHOCTH

Biaagern:

— HaBBIKAMHU CaMOCTOSTEIILHOI pabOThl C HAYYHBIM M (PaKTHYECKUM MaTEpUaIOM TI0
npobiemMaTuke Kypca

— OIO3HABaTh NPUHAUICKHOCTh aBTOPA HAYYHOT'O TPY/a K ONPEAEICHHOMN KO NI
HaIpaBJICHUIO

— HaBBIKAMH YYacCTHs B HAyYHBIX JAUCKYCCHSIX, BEICTYIUICHHS C COOOLICHUSAMH U JIOKJIQaMH,
YCTHOTO, TUCBMEHHOTO ¥ BUPTYAIBHOTO (pa3MenieHne B MHPOPMAIIMOHHBIX CETSIX)
NPE/ICTaBICHNS MaTEPUAIIOB COOCTBEHHBIX HCCIICIOBAaHUN

[TporpaMMoii mpeayCMOTPEHBI CIETYIOIINE BUIbI KOHTPOJIS:

— TEeKyIIMH KOHTpPOJb YCIIEBAEMOCTHM B BHJAE Oecel Ha CEeMUHapax IO BOIpOcaM,
MPEJIOKEHHBIM K CAMOCTOSATEIHHON MOATOTOBKE JOMa, 2 KOHTPOJIBHBIX paObOT MO MPOHIEHHOMY
MaTepuany

— MPOMEKYTOUHAs aTTECTAIIMSI: 3a4eT.

OO0mast TpyA0EMKOCTh AUCLHUILIMHBI COCTABISAET 4 (YeThIpe) 3au€THbIE eAMHULBL, 152
qaca, B TOM YHCJIe KOHTaKTHas paboTa 00yJaronmxcs ¢ npemnoaasareneM 56 4., (Jiekuuu — 24 4.,
ceMuHapsl — 32 4.), U caMOCTosTelIbHas padota — 96 u.
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Tpunoosicenue 2
YTBEPXJIEHO
[TpoTokoun 3acenanus kadenpbt

Knaccnueckoit gpunonoruu
Ne

JIUCT UBMEHEHUI

B pa0oueil mporpaMme JUCHUTUTHHBI
COBPEMEHHBIE ITPOBJIEMbI AHTUKOBEJIEHU A

0 HampaBeHUIO MoAroToBKU 45.03.01. — @umonorus
npoduns: 3apyoexnas punonorus (Knaccuueckas dunonorus)

No Teker akryanusauuu unu npunaraeMbiii k PITJT noxymeHT, [Hara No
coaepKallil U3BMEHEHUS IPOTOKOJIA

Cocmasumens nOONUCYH bpacunckasa H.B.




